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N°2 TRIO- (Nicely- Nicely Johnson, Benny Southstreet and Rusty Charley)
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N?3 QUINTET— (Sarah, Arvide, Agatha and Mission Group)

FOLLOW THE FOLD"

The"SAVE-A-SOUL" Mission Band (on Stage)
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£m 1 •
emm E £

Fol - low the Fold and

Corporal

stray no more, stray no more, stray no more.

? J JUlJ J ^ E==ZZ
Z2Z

e
1

Fol - low the Fold and stray no more, stray no more,

I i ii~3

_
5

3:

stray

3E

no more.

(Orch)US zi J ~~a 1 = *Pt -« 4-
3 a:
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SAR jt J j\ J'

The Drunk enters {aside)

I i J
k

'^^ %
zn m ==*

Put down the bot-tle and well say no more Fol - low, Be - fore you take an-

| i > JU'/'JiJ
I f J' > fl I ff ^P?AGA « #

Put down the bot-tle and well say no more Fol - low, fol - low the Fold.

I $EE$EltEEE5ARV
r

p" p i f v g #—

#

Put down the bot-tle and we'll say no more Fol - low, fol - low the Fold.

'): J JVi l JUU^ll ^ m m m £^CORP ^
Put down the bot-tle and we'll say no more Fol - low, fol - low the Fold.

$ i J"i
j^5 * m#^% % V

A A

v:

J J I. ;

^3 3 3
1 1 3=3 ^ 4

F# • i5 i
-^ ^~5

> /
J

1

J) j) i 1

I J jVlSAR £
22: ^^

-oth-er swallow Fol - low the Fold and stray no more, stray no more,

/
Ji JMJ J I f

5^ SAGA

Fol - low the Fold and stray no more, stray no more,

mmARV 2e

CORP|-y-

Fol - low the Fold and stray no more, stray no more,

/
3^3=* J. JMJ £
Fol - low the Fold and stray no more, stray no more,

g i J J
J PPH^ "7 ^ S

J <: 3 j: 3 i: j a:
~f

:

:*r

IF TT

2891
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SAR jl H n nr =s
stray no more. Tear up your pok-er deck and play no more

-m 0-

Fol - low,

MJS 1) Ji Ji S^ ^AGA
P«M #

stray no more. Tear up your pok-er deck and play no more Fol - low,

*
mm* i i i-

\ V
ARV 2

r f" imp pa E ^
stray no more. Tear up your pok- er deck and play no more Fol - low,

^ J^ j jiji
i

j^]ij a=fe m m
CORP zz

stray no more. Tear up your pok-er deck and play no more

fo*^* PP S=&
Fol - low,

I I jg ^

i

p

I i i 3=3^ i ? ^^

j

^ ^
i—

i

sSAR T T P •Mr r i r tm• •: 7* #

fol - low the Fold To the mea - dows where the sun shines Out of the

^ r—5—

i

fr^MJ J JJ J>.
ji

i j j u w&PIAGA
m • *

fol - low the Fold. To the mea - dows where the sun shines Out of the

iS3 mARV p^m r r t p p
fol - low the Fold. To the mea - dows where the sun shines Out of the

CORP

2391
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J

SAR f\w v p-JiLy ;;ij b^m-9 *"

And the sin and shame in which you wal-low Foldark - ness. low the Fold and

j'. jy i t

/ miAGA
-# 0-

dark - ness. and the cold.

i r r~ir n^ Fol - low the Fold and

/
* *

ARV ?=*
dark - ness and the cold. Fol - low the Fold and

"•
r r I" F 1 ft

=E3
/
-i j\ j ^i-^gCORP

i

dark - ness and the cold. Fol - low the Fold and

^ n~n
^ • M m j «j

t :*t=*

7

4); ^ =i * £

i f s^F^
* »

i ^~ i *

W SSAR & * 4

stray no more,

#

stray no more
;

stray no more.

f JN

If you're a

AGA =*==5 ^ m-

stray no more,

i

stray no more, stray no more.

£=£=£

If you're a

ARV E
zz: 2z:

P^3
stray no more,

ir-r~-ft

stray no more, stray nc more. If you re a

CORP
* I

ry

2 3EZZZZZ

I

stray no more, stray no more,

^f
i

stray no more.

3 i:

J N i
z£: i

3
2 *

-* # ^~

T

3 j:

If you're a

*—

*

2391
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J

SAR
IMM" P I P

£
f I

sin-ner and you pray no more Fol - low, fol - low the Fold

S K K K fi^s
i r

AGA »' » d d d

sin-ner and you pray no more Fol - low, fol - low the Fold..

B ff f! IT £E£ARV
I' P I' I'

sin-ner and you pray no more Fol - low, fol - low the Fold.

*-JHH^li JU if wCORP

sin-ner and you pray no more Fol - low, fol - low the Fold..

jg^g M i
f V

+ +

m i
i i i i

%f « #
at ^

Uiju

N?3a EXIT OF SARAH AND THE MISSION BAND

Cue: (SARAH) Open all day and night,with aspec ial prayer meeting next Thursday

{start music at word 'special')"

Dejectedly

ii:

f t
± J- J^

. J

pp legato

i I •
i

f t

i

^ i^,^
i ^

{Fade)

22:
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N?4 CONCERTED NUMBER
(Nathan, Nicely, Benny the Greek, Brandy- bottle Bates and the Crap shooters)

"THE OLDEST ESTABLISHED"

7ue: (NATHAN) Weve been engaged for fourteen years

(BENNY)

fe

TT , ... The Greeks in Town!
under dialogue ^

si

(NICELY)
Brandy-Bottle Bates!

@t
(benny)
Scranton Slim!

m&
^Brass * *

pi ^^v
n\

^
^

•nyy'r p f
u$==

-pp

m< U.-o- ^^
(NATHAN) But where can I have the game?

ft
Nicely

Benny
1 ' T I J

mt vt t t t r^ f
The Bilt- more gar- age wants a grand But we aint got a grand on

pm ^
=̂8=

pcollavoce.

W

^£̂£ ho-

Nathan

* kfc
"I I 3 I I 5 '

M' fr^r irrrr rr i r r r r i r r p p r ^BEN

hand. And ttwy-70 now got a lock on the door Of the gym at Pub-lie School Eighty-

$
ktSi ffi g |^m
^m m: an^xr

Nicely

te J

Benny

to r it ii
^ > » ^

3NAT
P I HPB E

-four. There's the stock-room be-hind McClosky's Bar. But Mis-sus McClos-ky

1

iiIp *
w

w -ZT

S S 'I P

ti f" i f

TT F if* J

3391
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Nathan I 3
'

BEN ^ "p r r
y'^

i

'

i

r n p » p p t * r i p p p pr vm
ain't a goodscout. And things be-ing how they are, The back of the Po-lice Sta-tion is

fc£ «B! :w°= IE
P*1

-O- ^*=

^^ ztkm m zms$ xr

I'Dl rM^
Nicely

'
- .3 '

~3—
«

•—* All Three
i r

sNAT
r it h nnr * r nr r r r r r

out. So the Bilt-more gar-age is the spot. But the one-thousand bucks we aint

4m m * it»lS>TO ^ ¥^_ _^
zz

f

V^"
l>L ^

DD 23

L rif.

§ S
=BwTJ w

tee

Bright tempo a crap shooter
3C6Z3

i *r p ii tf''fti p r^ 31S
More CRAP
SHOOTERS
A

feALL HI |j< ^
got!

fehnoaf

Why it's

^m
good old re- li - a-ble Na - than, Na - than,

i
v i—, , =r > =r

m^j im i 5^p tTlT-T-^r

^m5^ ^^W
A A

aWf «
!

*?
1

*/ S7T7 •/
I

*?

i

Still more CRAP SHOOTERS
A

A iiO lJiENS s * K p

£ ^ ££
Na - than,Na - than De - troit, If you're look - ing for ac - tion hell

& i^=± m 3 $^£* -;l»l •/ > tt«e. f^ 1

Pffff tU'
^H^ fEE^ I ^^r^

i

-r

Still more CRAP SHOOTERS

I'V' JM^ ^jy l

|
Hy ;>Ji -h b hENS $¥*=¥=

furn - ish the spot Ev-en when the heat is on it's nev-er too hot,

*=*

¥

'
If ' f

pî

5^
2391
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ENS

I

All the CRAP SHOOTERS

J335 5 i
p ip r p i p e ±

Not for good old re- li-a-ble Na - than For it's al - ways just_

d ! i U' i ^ 5 a i=^
$^="^=^ % *

\> t

s==£ f f=2: «—

^

z=5t r-+

J

£jN=£ S££zes f ^
ENS

— a short walk

^
To the old-est es - tab - lished per-man-ent

U imm m
\ To the old-est es - tab - lished per-man-ent

fy'^'i?
i ^m ±=j
•t B «g. i\A ' ^

t H t »7 He 7 1 fir-T^:

^ ^S 3zz«=a -^—i=jt

i ^ I I

J

,/>

1

P
£ J | ? J

urns

«h , M ^ nh>
?

:iz2

g2E2

ENS

3
float- ing crap game in

^ l|J, ,J
York.

#*« *

There are
unis.i

9* 4
f

float - ing crap game in New York. There are

#^Jm ^ i
%
± A

I feEE» £
Tt

^3 ^r3 *F&*

^5 7 j K^s 3—r-j=2rr~r

Listesso tempo

«—<—

#

P M J J» Jh J ^ £
r r i f p p p ^^

ENS well-heeled shoot-ers ev-'ry- where, ev-'ry - where, There are well heeled shoot-ers ev-'ry

>M f r-OJ^^^^ s=^ # # ^??^»m ^^ E2 223?: £
well-heeled shoot-ers ev-'ry - where, ev-'ry - where, There are well heeled shoot-ers ev-'rym^u^ £=m ^m i=± i

« * *

7 f- TT

»

i*if

P^
T-r-f-f:

2391
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J t*S P
a==fe

- where..

p
7

p P
|[i F E HH' p p_IH '

P IP

ENS
And an aw-ful lot of let-tuce for the fel-lawhocan get us

±* H? ? if
* « m £» see* B«3>BE

i

where. And an aw-ful lot of let-tuce for the fel-lawhocan get us

k fe^a ^^M 0^+ ±gy=a j
!

fj-T-F
-"»—* » ' » CJ •? y •? -r

3 ^^ mES « *

!*
Nathan, Nicely, Benny

t p p i f p m ip p p p i r -p-f-^^ sft^
If we on-ly had a lou-sy lit-tle grand, we could be a mil-lion - aire.

ENS

there. That's

*
& m^3

*^r* ? f i i t^rt wHI tn
s£=£3 ^-* *- 4H

i

REFRAIN
unis. A A

Hfrr J' l r i'P ip j> r ip^
P r p ip

p
ENS

good old re - li-a-ble Na - than, Na - than, Na - than, Na - than De - troit.

*#* dl dJ ' i * *
£

7 ^f
^—f=3-

•? » ; a TH ^K

a ^^=1^: *?
! 1 I •> •> •>

i i S
£3r

2391
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ENSa i ppi^. .km^j
p

i
jl jiji; i 4 : j\ jpzg

If the size of your bun - die you want to in-crease. Hell ar-range that

Z b*m i 1 t^m sm J - 3 J j
j
i ^ik^l *m «pn

*s £i P ^^ -f ^-
J> 7 I

I
fe£ENS j^^ P r p i p p
you go broke in qui - et and peace, In

*

hide- out pro - vid - ed by

K:

^MM */ «r *< F
±e3

if I—*

m *
f

«—7-

i

Proudly

vll) r -^ v r Ir hENS £ ^^£
Na than_ Where there are no neigh - bours to squawk It's the

M i
—n *

1 ii*0 1 w.i t ttfg. Hfr ^^£% t\>%

S £33 £E£
F*

ms=t s i
i

Stage whisker

sfc

P
±

?
ENS

old-est es - tab - lished per-man-ent float - ing crap game in
f
New

m U t?t t
i J

'W i

lUf ^ i
.

'f -£
old-est es - tab - lished p'er-man-ent float - ing /crap game in New

J, J -^U-i 7 x

2391



sk= -J- - A J.
Ill/
Slower and Forcefully {A Cappella)

25

^ £^f f^f
York.

ENS

:£

Where's the ac-tion? / Where's the game?.

'
IF r 11

=m %

5BYork.

I
^

Where's the ""'^afi^- tion? Where's the game?.

3 £ ^ 5tr=f *¥
7

S W it

(Orchestra)

-«L . J>-J, A

Nicely, Benny,Nathan
desperatelydesperately ^ « Maestoso (quasi religioso)

'

Got-ta have the game or well die from shame.

L -—/^ , All except Nathan

s £
P

i g4 *~'
'
0T £

ENS
(Bouche fermee^ -

{ jy

-A ^1~ Its the old- est es - tab - lished

J

^S i
rit. allargando

XEwm 3TXw
ENS

per-man-ent float - ing crap game in New York

i_|J
,
J|i i'

L̂
N =T J I,*i*^j mm i-H-4 sa P!

£g=^
per-man-ent float - ing crap game in New York..

9
t*

^§r

XT*> '
It

j» allargando

3T

2391
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N?5 I

\\>
S'M REPRISE

"follow the fold"
Cue: (SKY) There is a large assortment available ^_ q

Mission Group (offstage)

Unis.
4JL

^ m t t
s

Fol - low the Fold and stray no more stray no more

i
a-J-PP^

{under dialogueS
t=t P f z£l

stray no more

m *

MG N Jlp EP P E # # £
Put down the bot-tle and well say no more

I

^P
^

iF^-ift
Fol - low fol - low the Fold

s

f=^ r

MGI
( MISSION GROUP enters singing)

A A

m
=a
W

r—

^

i
f1

CW: (SKY)
€

'Cider!'U/<icAo«/>

fe3 S
Fol - low the Fold and stray no more

^m m

pp
^

stray no more

7

stray no more,

T&L $
f

|pp
m

as
p=f f A A

m—»—

J» I: a>

JH
r

i
*a

V

i^
FT^^

m
ftm

±=±
*=£ t=m*=* "m.

FTS
m (Stage lights up)

J=P

# #

if» i$m

w w + #-

i
Slow (£w/*r MISSION GROUP)

pp-
*—*

m
i JrzAi

f=f f i^f
m X

(Fade)

i i i i

j-jt

*

2391
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N°6

Cue: (SARAH) (.Don't worry, 111 kno

DUET -(Sarah and Sky)

"i'll know"
Mtt *

£L a
Sarah

For Ive im-a-ffined ev -'ry bit of him, From his stroner mor-al f i - bre to the
V

M
For

m ^rfTTl i^ 2
up " " Upr *» f f r

±1—
3-r-3 zz: s '""'A

±

y accel.
Faster
Sky

Myp^r^'U ^)Jl J'^i tfr~r »lu. mmSAR

wis-dom in his head,To the home-y a - ro-ma of his pipe You have wished yourself a

I¥ TTtD
a m i£rjr r

?e*
f

I

st

f f

si
acce^^^jTT-j X*.

> r » r
a:

I
tt # #-

r
J r p pO"^ i > m eT^ ^j Sarah

£
* ? <U)SKY

Scars - dale Gal - a - had— The bre ak-fast eat - ing Brooks Broth-ers type!

ifcJ IP, I j tjj j *j n #

,S,„to>
An(J

Yes

-U-£=s^ I ^r=^ f^ i rp
j

SB
_QJ -#

£E£ ^^ ^r * r

y S Sl0W C«^:(SARAH) All Figured out

»r HIJ M s £SAR
MZ=ZZ

I shall meet himwhen the time is ripe

§fe&
I
gĝ

111« i
¥ rr iir

as
(under dialogue)

1 5^?
r r P f

2391



28 g

fr-ft—|

—

know
I ^

m
r^r F

when my love comes a-long, I wont

i

s ^

s ^PP ^F7
take a chance -Eor>y

f ^P *

=>* ii m 7
™—t—

£ <SP im

u
i re Mr i, J>

iee=ee£SAR e *±=*
oh hell be just what I need,

i F
s Not some fly - by- night Broad-way ro

<r^ i—5—i
i i i^m B m
i .

•

I acr.t
rit. r

& §=m
accel.

W3 mP f P
Sky n r i r

Sarah
Indignantly

M,'f r r pSAR ^ £
mance

*fc

And you 11 know at a glance by the two pair o f pants 1 11

r

i
3 i

* * f=f
si ^=^ ^

MS £
sweetly

§S ^ £SAR

know

i
ifet

e gTf
By the calm stead-y voice, those feet on the ground.

£T^ ^ ^
1

3
1

,

I'll

r—3—

i

*m m i %

>mi rJ r -r^g ^ WW
n7.
<9

F

U=m
fe

i J' j
• j^ I s ^SAR

I SEEE

I

know as I run to his arms That at last Ive come home safe and

yy

&
dolceS?T

>§ ^
J

m

w m & rit.

2:

f
to:

s

2391



n
(With mounting determination)

1 J
Z\f

mSAR ^m ^^ m
sound And till then

m *

I shall wait

3mm *

And till then

^37m
111 be

1

IJTM:^F PS=^
agg *•

ri/.

a==a:i: a'—

»

ill*

i ^^P^ Jk^AA6 0*
3+¥

{interrupted by dialogue)

4t
ten. An-

.

£ is?E ^^SAR XE

strong- , For I'll know when my love comes a long.

±t=aSfg-#* ^ ^ § HP

i=3j !fc*^^g »

r=^ 1*

rfj
/era.

gpi it
r3 r f]

(/? under dialogue)

Dcr

£ f ^=^ XT

*
££ A*P

SKY (Spoken) o«s f*
J- J h J>J> J»

Xell, 111 tell you Minewillcome as a sur

ftjUtJ /3,
i
jT3

w hh t tffy'ftm ffmi
âtsat

n7

9ttj jl8 *
ft o.

S± J . JJ
"5" f

=«f=F
£

T&
(SARAH) Chemistry?
(SKY) Yeah, chemistry.

a ± =M J> J^ "J>

///?s
, <?m r\

SKY ATff ##^ ^§^ 5^ *

u
prise to me Mine

m
f^ it

I leave to chance, and chem-is-try Sud-den-ly 111

3E

*T"="
JL.

i //^—
aft

T
it

*ip
Flowing m ^^;KY £ PiPP
know

AlP

aii

when my lo\e comes a-long 111 know then and there I'll

F^if
r

i
r

#^#
> t/cxij eLTjf e&^ §
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SKY m£ & i T

know
JU'i

T«M ' J
E i

7 hJi I
7^

ite
at the sight ofherface, How I care, howl care, How I care!

m
* ZSLXxj

3iiiilfl ^JiJ.ig;
And I'll

^£s
r

W^^-j-j i
i

1?^ f \r*f
i^ ^t

* ^ S* % y.'&iSKY

f^f22

Im
stop And 111 stare And ill know

rit. I T^ v^ \ htemSo

long- be - fore we canspeak,I 11

ntt» »
r

\ i^ * »*

i u.

r ^mm& +—•$J * 1«—
*;

Hff=i s
parIando

5SKY

P £ ^^ 5

know

fe
In my heart 111 know

t
And I won't ev - er ask "Am I

i—^= ^T"

i n±i2Z

* e^-tf ^r^ a r^ P"^

« i
r
^

Pi!f f
y s

> *j^
i j t ^^ ^^^^SKY ^5

a
right? Am I wise? Ami smart?" But 111 stop

m I~1V
And 111 stare

'IT
At that

it, ** fXTTFrf-i ?
* fM?

a^ £ 1 j^|J^2 =^==5 :*:=«|ab*5E:

P
H Sarah^
I

fei»
"I few.

I'll

SKY m ^SPPn ~n

face in the throng
1 » I fe».

Yes 111 know

* iS
when my love

it

comes a -

f> * y
J ff'4U BP=

frf f*T\^ ^; zz:
1

2391



SAR

SKY

61

%

tt

U

know

long

when my love

when my love

4=. 331

comes a - long.^
^N

^N

-©-

B
THm

comes a - long

e#^%^
^ ^in** * p^r

si
W/. ^

- acce/.

E

Br

P
z:

^
i=s z

No 5a

5

INTERLUDE

^ Slow Segue

N9 61
?

V I '-

Cue: Sky-£icksi?phat-(and exit) 'V

VOCAL FINISH
LL KNOW i)

M>
L istesso tempo

(

forcefully) Sarah (with determination)

zz.am £ ?
I won't take a

rtN

fef 1 g i mB=1Z f^* ^T* fTTTy- r.

gui f ? i^
ift

^ £
I £19-*-

I SSAR

chance

P
Si

^
f *

My love

i

will be just what 1 need Not some

S 1t *.**.* 5

2391
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SARteig
"»,

|

7
' J * ^

fly - by - night Broad-way ro - mance

I 3 '

mm
¥

25

P^P^
M I f
And till then

Brass

fEE^f

t
j-j]j j j ,,^ rs

I shall

if

p^Pf

j u^jj i"'

SAR M>sT P' rpif r
t- i #

* A

V y"V VI
wait And till then II] be

" 3

strong. For 111

fr t r N* I
±

±tf9f jF

s ±
ii««a ii

i i^ii* t ^fw

£
^N. <* ,i ,

(^ Q»)
EiSZZZZs f p

7 r p
SAR IE HE

know when my love. coxes a - long..

Pi s ±s #e J43.

p

XE
-O-

S^" ^ Zjs

XEer^
nl>

l> . .> 3 * i
J

accel.
s-^ff

i XE
ll]

f r

XE

r r

N°6c CHANGE OF SCENE

(Scenes 2 to 3)

Segue during
fade-out

i
Very slow

feEW 3
f3Pi ^^

i>^f>
J

rC\

¥ T^*~t
XE

f_
* Fade as Nathan
starts to sfeak on

pftone

ts feE* ^^f f f
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N°7 FANFARE
J*Jt

Cue: (NATHAN) I hope you get stabbed by a Studebaker! (Blackout)
"""

in 3
Br.W.W. li

±\

& Off
t p f

Stl 2

s

N9 7a

7 Slight
stop

SONG and CHORUS- (Miss Adelaide and the Hot-Box Dolls)

"A BUSHEL AND A PECK"

i

Cue: (MASTER OF CEREMONIES) Miss Adelaide and the Hot-Box Farmerettes!

$ \</ '

y\*jjf fright Bounce tempo

DANCE

3
J.JJ-jf ii'

rfrjj J S^iifrr f*r=f rr^ ry^rf
^m £=i

f

i^^ ?JVJ Jt-JU.3 0 1 1s
* r i f frn £^i^

x^=^

iTTJ
n j

i ^
f
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* 7 TT f̂
3£

n 1

'
I

I J *§ i=p=rW^

~*~~

i

<b

^^S

^^

i ^* U1AJ
. Jt J* s j"ai ^j

i p T frrf if f 7 f^f '

* I * fet 5^f f

> «h i
3

. ^ ' J «fa i^liU ^
t"f f ' ^ rn=p

in 1

' j i j j IVJ.JJ.Jj.jH * ^s i
*

3* r^jij J*
^J l .J Ĵ. J ^fpi Jh

tT l
f- rr^ rTrj rrTT

W$= \ 1 X \ I
If ^^

(Hello!)

t^J iUO.ii Fff f̂fijU^ m*Pl
W J > j > *

i iF^ P ? ^^

i
£ ^ * *

*f
4

<k

!^^E * i

* j t i *

2391
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Dolls fwith Doll voices)

35

H* i fti Bl Pp£p
He loves me he loves me not He

I'

1

tTO *=s suns ^ * ^
m I I X pm i 7 *=3 I 7 m=±

x F

L'; fr » ^ rl« I rf" I* fr > *
Dolls H

loves me He loves me not

M t» *i «s *6g ^£̂ F
^ ^ p^ F^

P
(Thefrustrated bump)

r*r-i*Dolls
g
uh-uh

!> J»\$\i*§
I

5
13 ' r

1,1 i i g ti H ^ T 3 j: m 3

r'«r«gr'rnE3
1 ' I—5—

I

3¥ Emta¥
(Adelaide enters)

£
P
^

f
ate

mp
•j

t

^*-^

1

-Nz*^az

r t Mr i
^

5F

~: # _r
£=

4'^J

V :

k'' J f I

ffiF
55 ::* l&h. i^-J^feg^ r p t T ^t:^

i
iF=a=^

g

a
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36 •'*^Ko aV^ "ff*^
Slower Adelaide ^

J J
J - J"J)JJ!JW- «MJ) J

o5

I love you a bushel and a peck a bu-shel and a peck And a

i i siS*=Ft
f ifrr rrr T^mp

V O.A\ epg^ i ^ ^f f f

Ji J J. i'J JiJip- -^1PPADE

hug a-round the neck Hug a-round the neck and a bar - rel and a heap

I mm m v^r
m

r
f

f ^F3? m

i
K ,h> J J J'-Jh-Ji jiji jij> IADE

Bar - rel and a heap and Im talk - in' in my sleep a - bout

#
I

you

Chorus

%
a bout

I fe3 rf» #> ^H^F

r
J

«f
J

* *f-
J. J * j ^S

S sft

w f

J * rJjADE

1 ^
a - bout you Cause I love you a

(Dolls voices)

rT" ft ft r*»- I fr- ft ft- it ft ftCHO
£
you? Myheart is leap-in' Hav - in' trouble sleepin'

"J- J J- Ji'J:
^* HI *•

»

[ [̂

f

f *- p-#.

^T-f

p

2391



ADE p-$-$k > J
- h^m-V ^

p

i
37

S^
bush - el and a peck, You bet your pret - ty neck I • do

g^P J- J J- J J' J. J77^4i
r t >r=^rr^^F

55?i;§
f f

Adelaide & Dolls

$ p

-frW i

J-
I R P' PMr If^f'

V

'

J -

Doo-dle oo-dle oo-dle Doo-dle oo-dle oo-dle Doo-dle oo-dle oo-dle ooo

$
* nm± th ju «l-J J-3 j'

li
Ji ^s 3

f ¥ ^=T
r

r «Or rf
•̂•

^ $¥ ^f f ^f

p: iJy iip
i

i

J. 4=E#f p p
»

i

r- i p-n Ji p- JijijjGirls

Doo - die oo - die oo die Doo - die oo -die oo-dle Doo - die oo die oo die

I gg^ 3 y^ m^ &
*

* » a*

t f »f i?^r r^r
§* ^ f^ f

Girls #
y*s

000.

w
g! hv *

* 3Ei
±L W?Mw ' J J

^JTT3

^LC£J rfff FTi
-

^"f

*^ S3£t=± 5 f
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t*
Adelaide & Dolls

l

-1

lj\ jj^- M J> l j) j«M J
?'

p
s §

I love you a bu-shel and a peck a bu-sheland a peck tho' it

I
kt ^

j. Ji- j i-
& ^ 1^rr ^r^r t • f ' * *

s i
£ ia -i^. ^^_

ftf

fl> > j^^-^h

Adelaide -A*V T*".
K ;^. ,hj ji ji i

p- JiJt J»JGirls

beats me all to heck

*
J' Jil Jj"

ji^j

STt

Beats me all to heck how 111 ev - ertend the farm

1 i m
f 5

?
&^

f^t f * T
m ^^ e

w h n fi a T7T^ M i
When I wan-nakeepmvarm a

ADE iz3T*•

t*a
ev - er tend the farmWhen I wan- na keep my arm a- bout you

Chorus

a-bout

:5±

a-bout you?

!*

9*

j-*-»^j inn *** rF * *W J *—,-i li)l ifeEEEi ^^w §

^ADE

CHO

B * v h ^
you Cause I love you

fl I ,
Doll voices

^
the cows and chickens are go - in' to the dick- ens.

m

W J. J J. J J^

^ fe^

^r;
3 J- J i,J j

^ I
J. I:
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$
& Adelaide & Dolls

jiji>Ji J
- "ip Mp Fg^r * ip-ipirpFADE ££ zz

bu-sheland a peck you bet yourpret-ty neck I do Doo-dle oo-dle oo-dle

I* m u& -a s- nirja IP^ I f * f Pf P
[;J *• j

rf^T *=* P
r*

WJ > ;T f i

Girls
#EE$ 0M0

fe^^a pVppt srt^TF

doo-dle oo-dle oo-dle Doo-dle oo-dle oo-dle ooo

;*
i J"TO JOWl'-ih'-'
f f^r

« ±*
f

*-h J *

r ^F f
ŝ
f^

5

ps
..i—^J

Goo-bye now

a= rW-*ffl>

p^
Egg?

i ' Ui J
¥

Bass Drums

Girls

t

(Adelaide(Adelaide & Dolls exit)

P'PPT U'
H

PPg* *
fn i

A'UO

Efrirp p
b

r
#^F=

to

Doo-dle oo-dle oo-dle doo-dle oo-dle oo- die Doo-dle oo-dle oo-dle ooo

J' S
yy , b, r , a^^^
y«tt =E

y*
j^a
i

it

^

|i-
l,r r r ^^

i

^^ ^*r
/ ^- /

«s=
?^i

m
r\

m j=zj

N9 7 1
?

Softly

fe^39
i»

y bh> <d t

*P¥

THE CUSTOMERS EXIT
("HOME, SWEET HOME 11

)

Sm ^ m

mmW
i^P^P

m P=Ff*=**

# r *

â f

T
SZo?t> Segue

I ,J-— • j , J— j ,.r—

-

1

/wi*

&t
-»—*-

XE

FfF
4-4
IP
rit.

/

*

fes
"•—

p

-

Pfff

PP

**=^=m
$=&i

TI~

xt

93Q1
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N° 8 V^ f [fV

Cue: Adelaide opens book

Sl°^ Adelaide

SONG— (Adelaide)

''ADELAIDE'S LAMENT"

ry m^>J y u UJ j JiJ IjHADE
*

Due to some J,oiig_fj[us - tra-tion may re - act
Shows a ^neu^- rot- ic s ten-den-cy. See note fS/>0>&e«)Note;

With psy- cho - so - mat - ic

Chron -ic, or • gan - ic

k

IP bJ ^T* Pf i* &^5£ W3EM

1
U

, _ MS
m

EOSI

r?
accel.

sip^F a tempo
kocZ—

—

igSE^ [7rrr?3

W- l><

223
ffiPLm

2nd time accei.

MADE
*
symp-toms
syn-dromes

* *
dif - fi-cult to en - dure
tox - ic or hy-per - tense

Af - feet -ing the up -per res-pir- a - tor - y
In - volv-ing the eye, the ear, and the nose, and

isZEE =^ £m ten^ m~vW- TS

S^n EXE 223 P€ IeeIE te W- h
(l])

: ITT

(Adelaide reacts)

i^n^ij»i
P

iiJ^y J|^> juhJ; ju'ji^^^ADE

In
In

tract

throat-oat. ^pM .

o-ther wordsjustfromwaitinga-roundforthatplainlit-tleband of gold A
o-ther words,just from wor-ry-ing whether the wed-dingis on or off A

3 .? 9 9 9

Sf ^ iS*iJlJi
,

J 1& &&IP
:F~T

5-a- t *»
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ADE

can de-vel-op a cold

can de-vel-op a cough
You can spray her wher-ev-er you fig-ure the strept-o -

You can feed her all day with the Vi -ta-min A and the

mm 3

wm \ ib&v ^

i
" f '*'>If f

W^

>>m i
i j * vnm f

%iiJ-'J I.JLJ tJV'
I JJiJU'JJiJ'JiJ'J' J» JHp

J
iJJ ^'J>ADE

coc-ci lurk,_ You can give her a shot for what-ev-er shesgot but it just wont work— If she's

Bro-mo Fizz— But the med-i-cinenev-er gets an- y-wherenear where the trou-ble is If she's

i*Mj,. i'>JJ J I.JV-J vJ

r̂n-^ * j ** t

% ;, ji j> ji ;> j. j ;>
?

jt ^ ^ i fmm mADE 2=£P
tir - ed of get - ting the fish -eye from the ho - tel clerk,—

get -ting a kind of a name for her-self and the name ain t "his'L

A
A

r* 1 J) j _
J>~J 7 ,^eg n i£T 1> j f- r f r- ^

S f

&f^ p ij J»V ^
3 * (resumes reading)

\ ^ht\ \u i \\>MADE

And

3 3

-w
per-son

per-son

can'de-vel-op a c^hd

can de-vel-op a cough.

fc£i ij*TiW i;/jtom
tfrt/ra

^'•^4^
srfw

^s *e*
w Up

2391
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ADE
r
U (T

P
J' J J' 1 J i|Ji J' i' J> I J J' i

,

J> J J r ^^
fur-ther - more_ just from stall -ing and stall -ing And stall- ing the wed - ding trip,

m + * *^ ^
?
s

?̂

7(<i

I
=£

^- -""" a>t'/A s&'ee/ meditation
3 3 3 / 3

jvj *VV J> I J *

lf}) * I

J> ^ J J J J Jl J J^^ADE * ^^
per-son_ can de-vel-opLa grippe.

y^i^M^^i^ J

&

When they get on the train for Ni-ag-'ra and she can hear

T^ 3 3_ 3

£3 1
&SS

* f
m 4-

1

^m2
"~\

/;

&1

T y—
suddenly

angry

Jtz

^ J JlJ fy J) J)
I ;> «h J> J "JTJTj^J) J) J) 1

r
jm^J

;/

7 i) j)ADE
*-» ^ -71 *

church bells chime _ ^-The corn-partment is air con-di- tioned.and the mood sub- lime—

'^ J JU a ^ s #
Then they

#—

#

frn»EF n *w
pp^^

r ki
£i^ g-O-

- *_?

f,J.JO J. J- JU'jiJ-' J»
1 p J p"r

^|J>|p jg 7 ipp £ADE

get off at Sa-ra-to-ga for the four-teenth time,_

3 » *

jfrr^fciTi?
A per-son

—

can de-vel -op La

r"TW
fc

irJfJ iftJ

« rxr
ar # Wla=za:

eee3> 5 h:SADE 3=3: J^ 7 jiji i p p-^=hh^^
grippe, (Hm!) La grippe, La post na - sal drip With the whee-zes and the sneezes and a

^
I $f I k-f

±±
?y I if

J > J

-»-»—
fr

~p—#" f f

2391



*
poco rit. w£>.ftJ/L

ik

a tempo 43

) i> J) J) J> J)l>MU'MrADE » P P M M
si - nus thats real A ly a pip!

£ =it ^ //

From a lack of com-mu-ni - ty pro- per -ty. and a

tig
y y

£_/f
J f> />oco m.

SI feF^
a tempo

$ ^
f

ADE

V F U M fe

feel - ing she's get -ting too old,
* ? h ., h J' JT7

A per - son
«#=*=»

# 5
"ST

t
*

> 7 il

£

m fe5
-b-t

can de -vel - op a

3 3

J tL-Lf rtj j >
* l ^i*^pt*

?
/<?/>/.)

ADE m
bad

£ ^^
bad cold.

»> i

> £ * *
as

3
r

1
=::

W*1

*-^2

^f»
f

5^ E §3E
r

N°8a
l>*3 l>3 3

PE

>*

ife

Broad

P=t
m^

CHANGE OF SCENE
(Scenes 4 to 5)

J

>*

wm
=
a r

^ j rT\

tag

^^
xs:

5'/>/deaf ligh ts up

C\

IE

N?9
MISSION BAND o« 5/a^

March tempo

OPENING -SCENE 5

f
m s=*

[V

a j

^:

^ J

I

3—^~3

=#= -« 4—

^
f=f i^l£fê =

£^> ,»-

f
^w*a
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No 10 DUET -(Nicely and Benny)

"guys and dolls"

Cue: (NICELY) A world-wide weakness, Look!

Nicely

Ad lib. conversationally

H U J) J^J^M fi b J) J^ J) 1)B' '

What's play-ing at the Ro - xy? Ill tell you whats playingat the Ro - xy

NICE

pic-ture a - bout a Min - ne - so- ta man, so in love with a Mis- sis -sip - pi girl that he

rjTT3~3 JiJiJJiINICE

sac-n fi-ces ev -'ry-thing and moves all the way to Bi - lo - xi That's what's playing at the

Benny

i J i ' i>Mi 3NICE £E*' *' zzz

Ro - xy. What's iatheDai-ly News? I'll tell you what's in the Dai - ly News,

2391
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BEN ^
sto-ry a- bout a guy who bought his wife a small ru - by With what oth- er-wise would have

2 b Ji J^
Nicely

"r.ppp p
BEN m m m. £1 S S M> M' M zz

been his u - nion dues. That's what's in the Dai-ly News. Whats happening all

frr
-

i y r r r,p p m p r ^m- r r r r^&^NICE

o-ver; 1 11 tell you whats happening all o-ver. Guys sit -ting home by a tel-c - vi-sion set,

Both

*r r r r r r r r r ^r r
~

I *r,r ,p p m^^NICE

who once used to be some-thing of a ro-ver That'swhatshap-pen-ingall o v'er

I
^ft * &g ^

fc8 8:P o' :«-

•/>

^ IE

XT

Bright 4 Nicely

BOTH Mr ppr Mi J
,

Jj Jlj|ip p ppmpp

#
\m

Love is the thing that has lickd era. And it looks like Nathan's just another victim.

*
Yes sir! When you

*o-»
n

^

IT
nr

a tempo
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4
Brightly (in 4)

^ £ £
(nicely) 1 see

(benny) 2 see

a guy,

a Joe _

reach for stars in the sky_

sav - ing half of his dough.

You can

You can

m I
%

% m|=

r f^WrTf r?^
^ F1r3^ f

s
r m i i?

XE
£ £ £

bet that he's do - ing it for some doll

bet there 11 be mink in it for some doll

u.

(benny) When you spot

(nicely) When a bum buysm ^s m .1
L Ĵ iI wnr^ f 17 i

tfp- rnr
7^ J * J * *=*=* &=$ ^=r=r ^^^ f ip

r^~

i

^P£ P
'

" r rtt

John wait -ing out in the rain.

wine like a bumcantaf- ford

Chan - ces are he's in-sane as

Its a cinch that the bum is

*
iby ±M hd ^hrrJr

on - ly a John can

un-der the thumb of

•ITm
I?

±j
S^Pf ^ Tt if *"^r FT I *t

v

l ^
'h L i > i

> *=T^ £=F=£ P^P^J ^ S^ S^f

I
r~3—

i

t i
f

be for a Jane

some lit - tie broad

(nicely) When you meet a gent

(benny) When you meet a mugg
pay -ing all kinds of rent

late • ly out of the jug,

-fr
1 f j)i

mF^f
*n ^m

g£fe
^rf^^TTf ^

?

f
ieee*r^ ^ *f
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Nicely* Benny

r p M? ?
xn

For a flat that could flat - ten the Taj Ma . hal

And he's still v lift- ing pla - ti - num fol - de rol.

$

Call it

Call it

*=m mm ±&
fPR f=^r^ PpFf

m *=¥Et 3ee£e$ 3=p* J=T=Ti ^
#s i

fmNICE

BEN

£ :3t3t SPP £
sad, call it fun-ny,
hell call it heav-en,

»> J t J J IP

But its bet-ter than e - ven mon - ey That the guys on - ly

It's a pro-ba-ble twelve to sev - en That the guy's on-ly
-r-< +

Mi^J-^f-r\3=5:

on -ly
on- ly

• d
sad, call it fun-ny,
hell call it heav-en,

U M ±±

But its bet-terthan e - ven mon - ey That the guy's

It's a pro-ba-bl e twelve to sev • en That the guy's

3±=± U=±±=M tZ-T^
Tjl f* «f I f mrTT^t

S jh> fesEE* ^^^^ W f
Both

"ir

fe}
* r^-"

J£
do-ing it for some doll

.

do-ingr it for some .

(benny) When you

ppN WF li
i

doll.

j-rU^-JrW? P
(Orch.to action)

f
*^w

f
*r wm

m &£ £33 t^FWf f r^
i-J*JJ i ^

ii##i^ fe^ £
?ftf

V :

b I
f ii
f f̂

«???
PP*

fft*

££*
^r
^^

f^f
»^3 Ŝm»

Benny

T—

I

dn3jJflrJ>J
,.

jrJ-J
J3 i.J J n

,Wi;WiVf
When you

¥*¥&£ ^PPff * g* ^f
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BEN
£ f ^^
see a sport. and his cash has run short Make a bet that he's bank-

I ^^ W Wf 4E
^4fe^&

^5f* f
* f

» r n
V :

t, it ii *=^ ^=T=? 3EES &
1f^f f

I i> ' ff «h

NicelyF^ XE
PBEN £ f

ing it with some doll When a guy wears tails with the

##ifrt > 1 h J-J ^ fed^ «Ff$
I "f E

"f rm $***

m p=j=i *=T=* i=F* 3=r* *=T=?f ^^ ?
iH ' 'l|

*
i—:—

i

i—;—

i

£3=£
g

-*
r r

i i

NICE

£
front gleaming white.

i
:

1^ Who the hell do you think he's tick • 1 - ing pink on

1^ fa fc± *
"i—

'

^
Pf

^ * v»^f n* fr^nri rnr> 7 h*~T

I

'* J > j £ $ ^^P3^

#
T^1 Benny

J * J J If
^—wNICE =? £iz=*

Sat-ur-day nights When a la - zy slob takes a goodstead-y job

'a

f3^
^ *h

f

i 3* i?
3=F?
f
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A A

BEN
r pp i p £

xe

And he smells from Vi-tal

J-i
is and Bar - ba - sol

$
1E=& m^n i W^t± f T * f

V%
I \ I

* ^ * i i^

A AmmNICE
r i

J
r r

" 7
r r

Call it dumb, call it clev - er, Ah, but you can give odds for ev-er that the

A A

trfrfJrJd ^^BEN *=F £ #—

#

Call it dumb, call it clev - er, Ah,but you can give odds for ev-er that the

feH=a U H=^>^-^
1

~
n 1

j j j J i fe^FpFF P^r* ^f *
(t

f nrrfrrn*
^V. I * l *^ J=T^ J=T=£^^ *=n=*S £=^F*f^

A A * A A *

*
# #

EBOTH £ ? £
guys on - ly do-ing it For some doll some doll some doll The guys on - ly

i m^t ^M
W^t

feŝ ^=^ff^ ^ TT
gryrTF* ^-rt^-

21 e
E2:

IP

5=5
-©- ^-

IE XE iE a:BOTH

$
do-ing it for some dell.



50

N911

I

Slowly

\)>
,V OPENING- SCENE 6

^

m j J
.
J- jVi *=m Z2I

f=f f
i=q* w

rif.

9: g- =;
•f

g=g i

— Fade at Dialogue

d s, -7a a r=af=r^ ^ ^ #

—

T^

N912

Ci/e: (SKY^Hallelujah!

CHANGE OF SCENE
(Scenes 6 to 7)

* fei
. v itjffl

fei • fe# 3^ e-4-°-^ ft=i

7
-

-ft 7 J- « TT7 -r 7 t
3q^g ifc==2 £± *> ' # # « #

£5 i i s:

*ff¥f
=#S

7 1 7 J 7 J r 7 "J

3 J3 7 f^f *—f-

* 1 P
Lights uj> |Sl0W

571** 7 !|ft 7t vfTw 7 If* 7tl?
g &s i>i>

± *—

*

* 7
-7—

•

7—*-

:^E s ±= 4
f
E£If^f !

* J"T^ ^^̂ '
' JVj' 1 '

^
J

^
Fade at Dialogue

i
e?
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N913 END OF SCENE 7

L^AN) She couldn't have £one'."\, — (jjJU^t'YXJ
MISSION BAND off Stage

Cue: (NATHAN) She couldn't have

MISSION BAND off Stage

Quick March tempo i w , L

J-*'

ff
^^

i^i

3

»=*

• «

zc

s=*

s r
a a

r̂r
i

Je=*
*=*

H h

FT

II i I^^ * * # ^ 'ii * * * •

t
MISSION BAND enters

I I

:«F=^F j=^ i=g g^
*^* fi 3d

W=t f «
^ 3=3 m 3=3 5

* *

j i 435
j^j

^^
J

id3^ 3 * *

^

W » • *-^~5
Segue

N°14 HAVANA

Bright tempo ^y -\i >

fee

Drums etc.

V : L<hjl ^ I fl ifeh& J J
i P ;&J=£ $ 4J I -^ ^^

yi£2 t~t £3at$=3 yy *r y^P
d ^5

CURTAIN
V THE CAFE CUBANO SHANGO

^ nj\ ^ ^Qp 7 wrw.
PI w- 0-

w

m s ifcfe
ff ff

j * j) j J pip^*F «P

f^P*" «F •F-F^

i
3 ^5& fedsE*B ^PI* * >

E^r£=j —-0—t^*—-0

rU "
f f f ff

g=^
f f ff

^^^ w^ y^j j

2391



52

^ipp ^y fpP̂H ĤP ^$
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SKY and SARAH exit
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The CUBANOS cross

Here is buried Christopher Columbus At least he's ly-ing down.
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Sky
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name of the flavouring?
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SKY and SARAH enter
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N° 15 SONG- (Sarah)

l

IF I WERE A BELL'
/

Cue-. (SARAH) Am 1 all right?

Slowly
Sarah Veryfreely and slightly tipsy

{Spoken) ....... ,
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l.Ask

k
me how do I feel_ Ask me now that weVe co - sy and cling - ing

how do I feel_From this chem-is - try les-son I'm learn - in^KY^si>oJ[
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—^ Well,sir, all I can say is, If I.

yeah, chemistry.We 11, sir, all lean say is, If I

'2nd time

b±s

were a bell Id be ring- ing.

were a bridge Id be burn - ing
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From the mo-ment we kissed to - night.

Yes I knew my mor-ale would crack.

EB M
That's the way Ivejust got to be - have_

From the won^der-ful way that you looked
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Boy, if I were a lamp Id light

Boy, if I were a duck Id quack.

And if I were a ban - ner Id wave.

Or if I were a goose I'd be cooked.
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Ask me how do I feel, lit - tie me with my qui - et up
Ask me how do I feel, Ask me now that we're fond- ly ca
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ress - ing
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Well, sir all I can say is, If I were a gate Id be swing- ing

-{spoken) Pal, if I were a sal - ad I know Id be splashing my dress- ing.
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And if I were a watch Id start pop-ping my spring

Ask me how to des-cribe This whole beau-ti-ful thing.

Or if

Well, if
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I were a bell_ Id go Ding, dong, ding, dong, ding. 2. Ask me
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SAR

I were a bell

—

I'd go ding,
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C«e: (SARAH) You talk just like a missionary

CHANGE OF SCENE
(Scenes 9 to 10)
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N? 17

Cue: /(SARAH) She's in love

Dolce
-^anttef'dialogue)

SONG- (Sky)

"MY TIME OF DAY"
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(SKY) You're finding out something I ve know for quite awhile
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my time of day My time of day, And you're the on - ly doll Ive ev - er want-ed, to
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share it with me _ (SKY) "You're the first person Ive ever told it to" they embrace

{under dialogue)
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N? 17* DUET- (Sky and Sarah)

"i've never been in love before"

Sky

£P* 2=^=& ee5 f¥ J'J^I
nev - er been in love be -fore Now all at once its you It's you for -ev - er -
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strong I'm full of fool-ish song And out my song must pour.
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A little faster
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be - fore

&UH
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all at once its you it's youfor-ev - er - more
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been in love be - fore I thought my heart was safe I thought I knew the score.
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out my song must pour _ SopJ^ase-Cpr - give this help-less haze I'm in

SkyVfe»?7
Ive
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So please f^r - give \ this help-less haze I'm in Ive
fen.
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real-ly nev - er been in love Be - fore.
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real-ly nev - er been
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in love Be - fore.
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Cue: (ARVIDE) You re even moro tired tlm^ I «.m *
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Very fastfancT agitated «?r<* timepjo at BRANNIGANS entrance
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No 19

Cm<>: (SARAH) I'm a m ission doll!

Maestoso
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p?1 f S"t

SPS
/ p

!e tepgpff 12
-©-

=23
a=tta:H *¥--
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J. !9--
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i r rr ^ 7s "*

gi^tg *:*=» s: QG

f VTT?W J f
U :»—far E 1Pf ? 3:==*

^

l''i> J.. tJ3 5i # ^ ^EC

fit_Wmf ff^r® w*

as gs2k Sê I
i i i ^m hS B-e

Tp *—?
* 3

gE»' ;^g felt # it #
e ^w I ^£>^rrrf

3S
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*

I
*S«EE(i W^gg:BH^t^- f^^ a i -

& 27 H-^

±*^ # ^Ffff *==f# fe*g
ff Wf

jer.

'W fj?^
t^t

mp

PPPPJt PPf i *P*W
1 s

-1
Slightly faster Light Bounce tempo

rr

I
-* ^

I
i3t

f «=*
!fc

»^»S
^P ^
^^

fffT tTrF m±=£
i PPf
3=s
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£
4/%.

Ff *f

5pw &E3E H $ ^=1

77
i* M-UN'

fs*2&^
j

f

1STw
S!

bH^pyjlljp:

j i r j

^
F
^

E*EEE3E$E

p * * ? ra//. molto

* p rf

i

ft

^a; ^ H5
3 *~*—

?

3 * tt*

s:

Broadly flowing

fe^EETO ffa#p* ^
Pvr

%=m
Wff ^f a *mf ^ffff rfp? ffffF

^m w^ gi g iEEE^EE? EJEE2E? **
t* ^ 1"

I
kte=i

« ^ ife*
^Pf SiHI^ mf IeeS 5* _ ~

?mf fp*? T In?
a® #EfE^^3 E*S S* iEEE^ !EEEE^E? S3 £eeBeES£

» 5

&
%
~±=M fe£m ? ^PF^Pfp*w ^v *=£ f=r?

E^^
F fs S3 E^EEE? E^E^ ?EEEEE^

fi tHS

z? \rov z:

<%i,'3iji$
j ±#i gfe^i^

A
si^ P§^

fiai

?P* fff^«ss fc
r\v Wm-* % % * *

23

23
-4 •& —

rit. molto
^m

Z!Z %

£f[c\

Direct Segue
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N?21

Act II

HOT BOX FANFARE

I
^^ i 9

1m i
$

* 5*
f=qr*fffffS g^^

N9 21 a SONG, CHORUS and DANCE- (Adelaide and Dolls)

TAKE-BACit-iPJJR MINK'
fHclMASTER OP CEREMONIES) Miss Adelaide and her Debutantes!

^ A rs
-Vef^SlowIy

Sffi^p ^TT^ pp^ a * ^ 5
? frf

1^
rTrf

-^^^^ 1 fe^

ft

*£ iE* njTTT
*b:

^ a i ^fr^-T r^Ffrf=f^ WW V

V:

^i.
J

< J M^ S iE5^#

I^ -i

4 i^^ ^ i .?

=#yg
J
5iR ^ m £*

e f jf f* Fp? pRpf
^=££fe zs * — «

77

Adelaide

\ih - , Vwit J J
js

go And the

I

He

±
I^bought me the fur thing-, /ive win-ters a

i=
it

QE g ^1 ^=3^ F"O;
^ i ^Co/ aoce

3: fi
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ADE 2=^ [>J I'J J
:£^^ it

J J J '

1'

it

gown the fol-low-ing fall Then the neck-lace, the bag-, the

P ± dt dt

^ i 3=^ m
dp

«!
?
m P-a

*
t^^ *i^ /e

j
M"rf M

suddenly
indignant

£PS £ IPADE

I^
gloves and the hat, Thatwas late for- ty eight. I re - call. Then last

± &M ihS ^ ^ J
t

|

J

ff r r

§s

Hf
F

:

J:

**f
^T^=»

f
2C

^ J J I J
—£ee3 N5ADE ^ #—

night in his a - part-ment He tried to re - move them

* J J i ^ # # # #

I
s7

"IS 1*1

SSI

•s>-.

3

#
resentfully

^ y u < J^
i

r p
pi r

J

all! And I said as I ran dovi

tit. r\

ADE

IPE

And I said as I ran down the hall.

*E5fc i ^^ 5t
/T»

*

S ys»
F

rit.

p^i
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Tempo diValse
with hurt feeling

ADE Vh
i-

<^=-

Take back your mink

*
k

Try
^fe

r~--v^*

nJ J. J'bH
Take back your pearls what made you think That

fTT ^T?^m
mmFT? Wf

m&^ £ 3 f

t
9 ^5

^ ^ADE

J J AhJ i ^^
I was one of those g-irls?

m <

_^[
"N Take back the gown the shoes and the

PUS 3p
4l=,JJ7 f?s iis!

| * :* frr^ tr

i i Af^ '

i,
7

* "
7Im j#1ADE

IX

hat I may be down but Im not flat as all thatm m
I thought that

tf^IP ¥E5pitnff rf¥ TTT
n j *

^f
i^£ SI

1 PIs# *!

freely

i i§p
each ex-pen-sive gift youdar- range Was a to-ken of your es - teem Now when I

»Ap J J j J
i

j>jJ J "J
i i a i

(wait)

*mw r * r i r
think of what you want in ex-change,it all seems a hor-ri - ble dream So

11" |LinUU£
fe^ BE^1 d ^ ig
to * ^f z:

•«-. j#-

17T^7n^
^-—-r f& £

=p
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£ ^ P S
^-9 9

And tell them to

it

take back your mink To from whence it came

ite fe

p* m ni i *

s i
r-^7

t
rit.

(angrily) a tempo

mADE

Hollanderize it for some o-ther Dame.

J-«
ft- gpp: -?i

f S U-^ia3*

•rtf. n* ya tempo

—

r

±=*
§§* f« *

Fox-trot Tempo
Adelaide & Dolls,

rZ/rrow Cig-holder daw n)
(fake off mink)

i
fTake off pearls)

3E% 22
I

Take back your mink Take back your pearls what made youm i ^IS
^T^?mf^l J t J frmi. m frr^

*'f
Vnfr P M i 3=^=* ^ee£ *

ADE

Dolls

f raucously my> ^ J"a /&£ offgown

w n^$
that I was one of those girls I'm screaming- Take back the gown.think

d^ im m^FTWTf rm sr

3 3=Ff=* 2 *=E^ S3?

ADE

Dolls

Jafo offhats-throw
them upstage

m u i-o- m
"P—# #

But Im not flat as all that. I thought thai

#
Take back the hat I may be down

£
TTT

v :

J t J *

o ^

rfnr Ît* £ £
*«f^ ^^

*• *
in* US

i
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ADE

Doils

each ex - pen - sive gift you'd ar- range was a to-ken of your es - teem But when I

U i I i \Pi t p \P4 i ( iKj'Vl^^ ^ *

ADE

DollsI i S^at
U r r F fifpMhr

t
think of what you want in ex - change It all seems a hor-ri-ble dream, (eekl)

J J J J J1J J- .Ji J * J £ Q J Jg X 1 ?

j f } \>i m* «f M J=*=?
'*

I

i <
f

it

ADE

Dolls
^^ i# -o-

Take back your mink Those old worn out pelts And go

* ^V if Tf ff *? f^rif
?^^ ^T7 HMT

p^£^^^ 5=^^
^ r^

ADE

Dolls* ^m S#—<»^
I

short-en the sleeves for some-bo-dy else s§

*s
w "

«f

S w
2

^
DANCE

hl]

J F I P

4

*n J J

J
<

J *

1C-UU-UV CISC. J HHBi 1X3
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&&^F*^

mH
£

i^
£

rm ^§
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*^ j
§*

^ F
g« si rig^1

p^Pi

5?

J J J J
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:

J
J

|)J J 1 J J^^
7 f f I
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F#?
A
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m
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m wm
^ 1 Pi i fiP i i l^ffeaiB

f

J J J>.m! f

3**F

'flW'N
m m m

"^._
£SJ

?»
#--#

^FF¥^ *=
«§̂ fe* is ^
l Mppf^#7].,j u

: j^ ±3» ^ fH^gi

S i^f J U " J ff

^^ it

§H§ }Ptf }
i
ll i£=£ p p ^^^

m
tej&.m feftgm 1

J JX ADELAIDE * DOLLS
^o«/«fj Well? wouldn't you?

^i^iflVi/f 'ff'l
?^'

^

^=feiE£ fe^ ^PPp
va. z g

t^•^ •«•

Iffi
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N9 22

Cue: (SKY

SONG- (Adelaide)

"Adelaide's second lament"

xits) (ADELAIDE sneezes)

^\^7^elx and saAly _
iMH \ i hiV^'V ^' Ai> J> J J> 1 J» AJ»jr^^^

^a ^N

In oth-er words just from sit-ting- a-lone at a ta-ble re-served for two A

3 T <T Is

T^

35̂ 5 S 3 33
ki ; ^

5
fci: aoa

Z7

PP r
J7M

' ):Jdi,i

f

fe^ hh, hiV r>Ji| J=*=£^ 5
? £hjij^j^j.'?^?35 jlMMADE

per- son can de-vel-op the flu

i*F=^
\\>i J^ IJ^J J^i Pi;

You can bun-die her up in her wool-lies And I mean the

£ j //
L

5

^
l«

^
m .0 £ a»:

wrr, IE

r

H<(W hJ j ;jj 7 ;.;i
| ;, ;,;.;> j. ;. j> ;.;. j ;. j.^ jjy^

warm-est brand_You can wrap her in sweat-ers and coats 'til it's more than her frame can stand- If she

iMi'
.

^'j >J 53 h^S it% 5 ±^*
55 ^ps ts£-f

*m " 2T i^ *-

i
&S3?g

-O-
-o-

m j. j> j> j> }. j j. ;i > j. )i5^ ^ ^ADE +=^h
¥~-

4n&
still gets the feel-ing she's nak-ed, fromlook-ing at her left hand

T" IT *3* T*

} j
-N- ±% f=^=f

fc ftr ?f

gj^
ik g-

^£
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feE^E

poco accel. 81

i . j» i ^ ; j^ ^j^U'-i
«-»««* o*-\r» nnn ^Hd_vo1 _ r\r* fVto fin Hnhi the

ADE S
per-son

—

can"de-vel - op the flu Huh! the flu! A hun-dred and three point two Somuch

fe^
'" f^-K^^W J ^m s m m m J^ J-/7"3

f?I iff

V^'lM <

pp poco accel.

iw
r*7.

u
Li, j, j j;.^ j, j*j ji j i j. ;, j, ;,;,;.. ±

a tempo

HE ^^3ADE

vir-us in-sideThat her mi -cro-scope slide Lookslike a day at the zoo!

T* *3* "5s ^ ^ >
imm ^n *

\rit.

^ Just from

^^ w7 7 T 1 * *
* a tempo

m$z Jhm
ADE jg J, ii ii J^ i> J> i,i J J^ i> ii

|
> J' J' J' ^ ^

want- ing her mem-'ries in writ - ing- And a sto- ry her folks can be told A

fcb* m m m m ^Ŝ *—

#

^S ^

g #—

#

W #
i ?=Ffr 5

zz:

ADE

per- son
p=»n

/?\

^
F̂

I

can
n
de-vel-op a cold. (Sneezes) -Toaster

— r rf f

i

4«M *
'

|

i

as. V.J ,'^
7 ^

N?22»

Brightly

CHANGE OF SCENE
V

(Scenes 1 to 2) W^S/W

k^=d^m
/to

'^^>L » j^j

fe^
*P

*==a5̂

Wŵ
ini^ if

^-^ # • ^
See*

Rrffp

I££

5^

g^
?Ftf

gl

M

s#fp
^
s Si

fell i3Jfrk,J''
Fade at Dialogue

t^ wg £:
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N9 23

Cue: (ARVIDE) Sarah dear

SONG- (Arvide)

"MORE I CANNOT WISH YOU"

Andante moderato
Under dialogue

\

i ^.ft/f

Arvide (very tenderly)

£

*> :h ii j rI

^ i^ j.

Vel-vet I can wish you for the

^

1 i

-H-rff

H

^

^
MMpp-f

i^
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ARV *

*

K}tr Mr pr p
s

call-ing" cards— up - on a sil - ver '-jiray _ But more I can-not wish— you than to

'J Jh-J >-j ;v i ^ ms 3
fp

r"
^*

31 i
r r^p

it ^
s I i ssARV W * #• #

-^ ^=^ cr^
Your own true love, this daywish you find your love,

I ^ i=5
it

*• *

^^ i
r r

/T>^S fe£V Sr"^ARV
-&-^ + #

$*

Stand - ing there Gaz- ing- at you Full of the

j=j^ 1 3^ F
#—

#

^
i? /wi?

3s ^

ARV V & rV
#—

#

53
bloom of youth Stand- ing there Gaz-ing at you.

t) 1—1 H a?Ir
a ^

gj^p

^^
s
^7r

f

£
5;

f
^^
SG

ARV fe£ ^^ S3
With the sheep's eye And the lick-er-ish tooth

ff
Sag

a
1£

s

f

^̂ S
ii

*f

1* f
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>tmJ
iflT' l

M J.
Ji || _h > J.JM I U J' s PEg^

• • —

v

^ ^^ • w—w
Mu-sic I can wish you, mer-ry mu- sic while you're young-,— And wis-dom, whenyour

fti i-iw PI i i . - rn i i „ i _Im i _ i CT; <"J =£*
« j-j) v ; ^ rr^^

!
S £B 5

f
^ v *** 7pru? r~-p

S3 i
? r—

f

^
?r-f

£=^
I 3 ifilff

*
\

5 h J,MM k ^^p ffARV ^ y"—zg
F=

hair has turned to gray But more I can-not wish you than to

"il-J >J > ^ h 7 J Jspr :zz:

•» 5 y -*1 ?r
i

* r^p
3S i^ 3==^=^^ _^

f
\

fe 1s iSARV £ "cn—
this day.wish you find your love,. Your own true love,.

& 1 1S 1rOfS? Elfcrjt

^ J- J
3 s

P ?F

I 5 ? jJh >;> j
^

:^5 * 7 7 hJSARV

*
With the sheep's eye And the lick - er-ish tooth

B m
And the

9§i-^—H >

«: If
* 7 J- 3 i i ^ f

*
*?

£ i ^
r r

^s

g
/7\

s
o

ARV
£

way.strong- arms to car - ry you

^iW
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CHANGE OF SCENE
(Scenes 2 to 3)

*rspiplfilf iiJipi }i $i

Bright tempo

» J JT7J J Jfe
rrf? ^T̂>*^

s
-o-

3! ^
US

TT_

tr- fc'W%^%%%^>VW^%^^ rf» »^VW^%^'%^^WWW%'V^W

^S * aj j >J

rff ^^'r rrrr rpry rfrr
s £ 3 £

N?24a THE CRAPSHOOTERS' DANCE

Segue as One 24a

Bright tempo

ft

fe I m u2 1
*=^ m

rnw t-trfm
f * W

V :

ft
I

*
i

I ^ fc=F=fr ^ &* *^
I f P^f ^ -#-^ #
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^FT rsffT
^ a * =g
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e^ S
F

J ^0 P.

&
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i I
it*WT^F

^m i ^;
—

*¥

"I *|J \

b3 * 3

F̂^
"i j^j j MTJ * ^jvjgj^

«- —
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?^m £3£
^ a -^ i ^

^ jTj
*** P

^ 3 li 3 w
1,3 Tf hi

w
ti i* hi

w £
Si

1,3

32

^ z: |r

3za: £a:

s
s

1,3 * 3 1,3 *

in Hi

s
f
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*

3
P̂

J

my
Hi

d d d

3 w
ti 1* 3 W

(,# It 3 ^ 1,3

*P-^ ^P
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xr r=?
fe=ig^W tfll ij J J3Q I

Fpl

if1

?PI
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13 ^S^^ tSI U * «=± mi^m^ frenr^^ k» ti* *

# 3 3 ^ ^m*==

Wff HfTf
^# 4 M
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wrr vrrr
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if ifs 5
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*f*f iff?
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s si iEE E^i eisee*
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1
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i
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^FT
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I
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^ i i it &=£ j t J t V * iJ > ^
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i > i
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JJJJJJ^S¥Wf SfpF^
-
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^ J, ^ J

tf r f '*

y 1 1 i *« #

1 tfyt̂
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2
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^
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N9 25 SONG and CHORUS- (Sky and the Crapshooters)

"LUCK BE A LADY"

Cue-. (SKY) I've got a little more than dough riding on this one

i* Skv (freely and dramatically)

v\\§- t J
I I
'y J 'f J \

;/
J

\

\>w J up- J)
IZZ

$ kfe

They call you "La - dy Luck" But there is room for

J^T^T jt p^^'i 4 XE TTT

sfz col. voce I. f *

JL XE
m\F~="VW* S

SE
^;

XE 3T

:£
V>

35SKY £ *=£*—

*

~T* *
At times you have adoubt.

P^ :£

ve - ry un - la - dy-like way of run-ning out.

T

ppi ^
^M JL

Y J
*g ZEE

I*
tt ^ ^^ itB^SKY 3

You're on this date with me. The pick-ings have been lush And

tm J nfeli J l]
* • Jl

^I
S£*

^FiP §pfOE >J <»~

s: r * T

§ 3E -#:SS 5E*E
XE— &

^ XEXE

* i* -T
-

'

^ J J *J J

y-p
r ^nr * vSKY ^

yet be - fore this

$&
eve-ning is o - ver you might give me the brush

T
You

^ J J ^ J

2=* IT ' J J J

'^ j a X̂E

_o_

-O^

pp

2391



y«

SKY m ^=^ ni p n J i r |
|

jl

i-

might for - get your man-ners, You might re - fuse to

I
I'.k J

,/TN

stay

f |4

a is: *i

And

iB% See!''
*
J J -!& W.«**:

t Imm XE # <*-XE
-O" XT

s"
|

<£^i p J>J J^ J^^S
Brightly (m tempo) m ^xj:

#

so the best that I can do is pray.^ HE
.-'11*

I
m+ m *

r
o •—-zzr vm: a:

ill 1H* * MS
*l;ili.L 4 =1

3E Hi ^ s fc3s:

€

|^ J J JSKY 3E

Luck be a la - dy to-night Luck be a la - dy to-night —

4
te mm s mmm

pp
WfW WW w^

^&

?mF$w te^ £S3 fe^ fc^ £ i=S=J
^ ' W'"' "

t
Mf̂SKY XE

Luck, if youVe ev - er been a la - dy to be - gin with —

fefe
hi

' h^lf
^^^^

3̂ra
fcEl

"fSff

**p jj ^-

*^f If^ Sfff
^^ ^

SKYP ^P^ MWp
#

Luck be a la - dy to-night.

E##
P^fff

^Sl^
ifi
i*l Lit

lpfFlj%
Up
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fc

SKY
. flK ft fj J [\r J

1
^ 3

Luck let a gen- tie -man see How nice a dame you can be

m i mmm ffmik
XE
*=F^r^ff r^TT rr? nrr* ^htWjps £S 3^3 £E3 ^^ fe^ ta

I J >tt» ^
4

SKY =zz3E

pN
I know the way you've treat - ed cth-er guys_ you've

1 51S331

f^T^ I;*

f=rr^ i f * frrr-r * ^f *

s i=^=? *=a=* e^ ?=E3=*w

sSKY
9 V

la - dy with me!
"o;

been with, Luck be a

iT/T3 ^ ^
fr^rr r^T T^T^F PfTT

^^_U^t ^S^m m=* p^

i fcim«
i *

-SKY €>-=-

A
fe£ El

£
yy ^f^lJJ i

,

A la - dy does -n't leave

y
her es - cort

'

'A / J J

SS
1

^S^ i^~ i.

s
tfTT ?^<4

: * : £ £

SKY £
It is - n't fair, it is - n't nice.

^-J J J J

s * f *F i f if

^

£ * ^ £

i * iJ

^
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i y i\i

SKY4m £ ^^ £=£ HS>-=-

£ iS
la - dy does-nt wan - der all o - ver the room And blow on somemm i ĵ j

A 3=i *J= 3 i s:

t ^ I f If > f r^' n t * f-rf
^ fe=^ fe^t ^=r=*a 3e! 1&

& 1,3
^

:

* MfS ^f^:^SKY £
oth - er guy's dice. So

$mm J nJi-f3
1

let's keep the par - ty po - lite

m*

Ppf1^S=£ H|
ffff r^Q r

^ tTfWy» JRF=£ i^m fc=te ^ HallP^ ^ SI

kfeS| zacSKY XEZEE

Nev - er get out of my sight

:pi m WXE

^¥ IBjPfP W^ffSjf*f *?*¥nw?
a l'^ i> te3 fc^ te^ fc=El fei S3w

v,

p'h J * J 3^SKY

Stick with me ba - by I'm the fel - low you came in with. Luck be a

mm A m^ Fml>i. Z i rsfrf ffprrtrrt nfFTf^S /
**^ 3ej=e* fc^Ej ^^ te^

ff#FiSKY
—srr

la dy,

ZT

a - dyLuck be a 1

\pm i i
p sn^r^ FfS rm^

Ivn 1^ g'^^^ fW f w^w
fe^l feF=Ei *^e2 ^m

ni ±j—

^

£

s

^
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&-

P3P
^ Fff

*>' l^ k i>

^^^
Luck be a la - dy to - night

SF^ 3
T#t^ T^R?

fe=E3 ^s % $m £ 3a!£
rt

T "

li I

x 3i: -r

13

tfe

@ 15. ^
unis. Crapshooters

b3

^Sg &SKY
F

;l
t* T">

^.^
i i5i*i

Luck ,. be a la - dy to-night^ i
Fpf^

* t"f < g rr^f"Tf
J^

ggPPj ^ ^=r=fc# ^m ^^ s^^^
If

^

:

A\j i
- &CHO.

Luck be a la - dy to- night

* feES 23C^
7^*^ S#f- tf ?SrT? v^ ^^P?^^^^ iK^ * ^— r-ai ^

F* ij:

fc=E3 £ SiJ *

ft ^^CHO.

Luck, if you've ev - er been a la - dy to be - gin with,

,1
mra I77J-——

j

Fp^vm^jr i^t ifH!l Pfrfr^ry^ TlfTf
^S ^ fe S ffi S^ fe^

# M? te*t»n r nrj !§i
CHO.

Luck be a la - dy to-nigl:t._

fe^P

V-' iM !
>b%
fc

*¥??S r*?*^
^fe

wi? IP§ ;1
a^u wi*13 i|2 IF
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TEN

ENS

BASS

* d xe:

Luck, let a gen - tie - man see.
f(Men kneel)

How nice a

J J , lJ J J J-rJ

Luck. let a gen - tie - man see.

gap
/
J J J

i

J J J J-tJ

£ rJ _ —

^

ti "
ff f J

* f If
WJ0 I

xe ~q-

£*rtfp-rf * YTJ i n i^^PF? ? i.j ? ^^ * u t *e=^
i31st

* ^SKY XE
dame you can be. I know the way youVe treat- ed

'

±=- J J , |J J J J-^J J J J

ENS.

996j^
1 1

How nice a dame you can be

J J J ,

J J J JtJ
Luck be a

'J I J
"N

* ^ J 1XE

* FTT ffff rjffr^rn * rf I f
93e5 I u I ^m H*-t ^M *=&=*

a=^

SKY
*~»—*3J^

Luck be a la - dy with me._oth-er guys you've been with,

'

ft, J J J j "j j
. f

j—ijBE
*=E

ENS.
la - dy, a la

sw-^- a

S

dy, Be a la - dy with me.

A A A U ±± *:
IES=l -ft-

-i

i
#—*—(•-

i^n
JEM-^ ^ •I t j r
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SKY ^
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w
A

li

ss

w
w * * -

i
g * ^

la- dy wouldn't flirt with strangers.

J J J
She'd have a

m
ENS.

SI tesmN

,#fW &k
'

irMJXj toSj=i^ 5
^Tf
S ©

f«7S U
ffTT * F*F

fc3 feEjKP|5 »

S tEfefcSKY Pa: ££^ £
heart, She'd have a soul. A la - dy wouldn't make lit - tie

3--PFa ^p
ENS.

m
Roll 'em Roll 'em

J J-

^ j*y
"\

i h i^c i j,i j j ^^ r j j j ^j JEC

^^
* If * f rwr» rriTf TTrf FTrf

j=see| fe^ fe^ £e=ej
5;

==*=j:~: ^ =:: _: z::7^7 *5 5

&fc
SKY s ^ P&-L-

jz. m m £ piF^-m
snake-eyes at me When I've bet my life on this roll. So

i m ±*s *=;^
r^F f rr

ENS. Roll 'em, Snake- eyes, Roll 'em, Roll 'em, Roll

m U4
s

*NW
i

teb

J J- .J ,1: s
em.

di

SS
I* » S *

i=fT

S
i
rfrf
*——v pp

.V^l 1

'

1 !^
P^l 3 <: m
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98

*
«*

e=a
\>

J I J J t - JEE£E?
lets keep the par - ty po-lite. Nev - er get

im mmr ' i' f i" f
ENS. J^S

So let's keep the par - ty po - lite.

J J J J . J J^fl
£P*\

,1
kfe I s 5fe JEP FTf? Tt*T^ r^ff ffff
Z3=s

ffTf
#^'WlH *i.J fc fc=E* i=^^ fc^i te^S£

it
^^ & ittnc

SKY £*
out of my sight Stick with me ba - by, I'm the

li
kk £ &m

r * f rr r i mp ¥
ENS.

Nev

as
er get out of my sight

^tV
Stick here

^
"s

^ J >J |J
J L tt

dJ ^ J'

rnfrf VW t 4 tST?r^ ^ fffTf
^^ * .J i ^^ fe=EE* *s fc=E|35

B5 J JSKY

dyfel - low you came in with Luck be a la

'

i'iW i.

f

) i^^ a £i j-j

ENS.«
s
W

ba - by, Stick here ba - by

f

1

M i¥ ^ ^
Luck be a

i r rr

Ite»
-I

f m 3

l̂>3

'.391



SKY*
99

m r i J j

u^i Luck be a la - dy. ff
?i a &

ENS.

M

la - dy.

\i 4-
*

iM*r r

Luck be a la - dy.

as
"S

,1
m m&w ^n

flff^ f^^T¥ n^T^/
rap

*f * ?
fe^ fe^ ?̂s fe^
3Bl 3g
P t>3 ^

* fete i -
I d,',

-o-
SKY TfoTMT|,

-'

Luck
mp

be a la dy to - night

gffpp J J J J IJ J J
mf crest

^^^^^^
ENS.^ Roll will ya, Roll will ya, What's the mat-ter? Roll the dice!

3U ^j
. v jj.^^yii

Com - in' out,

W
"\

feteF*^oy
, f

fis 1 fcc=*feztrj;

f*FFW
cresc.

rm tr

*F
V:

i>,k u
mj mf

te^ i^ fe^ fc^ it feiB¥ 5 j f J
*

' i^^: leiF >r^
fete ^Hi -o- ^^»=SKY

/

Ha!

jiff(Shouted)

it^ pl.j
|^ ^ |^ ^ i^).^,.')-

/?\

ENS.
Com - in' out, Com - in' out, Com -in' out, right. Ha!

/TN

\

S5 ^^ i

^fe
b^H *u *

#^i 1^1 fc==£

iTl ?r^F

SSFf

l>3

J^

ft ^ *

Jjj
,n\

3E

fe=

Segue

2391



100

N9 26 CHANGE OF SCENE
(Scenes 3 to 4)

Bright tempo (lightly)

a$ fe^
^T

^H^
f^f=f $ ^r^f

±
i Y * ?T

as 5 > J } I^^^ * J I \ J f

1F tst

^^ ^ iFF^FfT * M f t T * f

s ! J i I J \ I J I ! J t

F* fr* 1*

^^ *»'*
f * f

a
'it w i j ^fS^ fTTT
i

=C5f Z=E
I J ) t ^ t i U ts

tst F7 1*

I
i"

1

; 1 1 /
^ i i

p
i

t
• f < f^7 a * U } i iJ i f1ffcst tat

«E i iS ^ff ifTTT
S!

* f * f f

tst
^^ t J i

i
^eee

I
*=m J * « :

iforft? w/rt?» Bigjule speaks
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N9 27 DUET- (Adelaide and Nathan)

"SUE ME"

Cue; (NATHAN) But I promise you it's true.

Quite fast
. Adelaide (Spoken) Isf time

\

^4-

\

f
\\

,r

i;jHi,
jij^ ji^jjj i' i^^^ MM J,JI

m
0' - - I I J> 0' * .

You prom-ise me this You prom-ise me that You prom-ise me an -y- thing un-der the sun then you

gam-ble it there You gam-ble on ev.-'ry-thing all ex-cept me And I m

5

p

SB
p7 s

7 7

«
') 7 7 J' Eg

I

LJ J J J J'

7 7 JfSFS

*nm
7 7

P
T 7 7

') 7 7 *=3=^

if
±=d

f̂7 7 f 7 7

fv

3=± ^—

*

if> J^njo* UJ'Ji j.jj. iJ^J^yjJj^ ;^ADE

give me a kiss And youre grab-bing your hat andyoure off to the ra-ces a - gain when 1 think of the

sick cf youkeep-ing me up in the air till you're back in themon-ey a - gain when I think of the

^'{Vlj \
'

i %
'

'

^f^
-

/J 1>J *
7 7

^^ M 1 t-f—

r

-7—7- a 7 7 7 -r—fr -?—

r

-7—7-

I
P i J j> Ji Jv J' >ADE ^ f

-7—7- ^-

tinie

time

P
gone
gone

by
by

And I think of the

Nathanmm m

P
^

i
f if f f

-^—

*

i
'

{_f-^f£

Ad - e-laide!Ad - e-laide!

*'\>* A. JL JL

f
J « * 7
7 7 £

h 7 7 ;
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subito rit.

ADE

NAT

Ad - e-laide!

mmft w*

m̂ -6-

}\ 7 V
, J.

fefi-

Fzr.

Slowly and plaintively

l}f^} rg

s i 3fc£NAT P£ f £3^

,fe

Call a law-yer and
Serve a pa - per and

Sue me

,

Sue me,
Sue me,
Sue me,

What can you do me? 1 love you
What can you do me? I love you

nfei i i
she sneezesm^*--*-

f
zz

£
(Tacet 2nd time

)

-&.

mp F
y :

i>-^ •/ 7 i

<^=-E5 5*-=-

4:

iNsfNAT ?=^? £
ler

ler

and
and

hate me,
hate me,

hate me
hate me

S=^ ± 3

Go a-head
Go a-head^

f
-GHr

9G 3

Adelaide

*-i * m il iar >p>i r
J'jf

p
i

r
J *£^N

NAT I£
The best years of my life I was a fool to give to
When you wind up in jail don't come to me to bail you

W
ŷou.

out.

9B
>fci

hate me I

hate me I

~9

love you
love you

K
4: ^^^

Al
Al

right, al - rea-dy Im
right, al - rea-dy so
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NAT
I
* dh

just a no good-nick, Al - right

call a po - lice -man, Al - right

al

al

rea - dy it's

rea - dy - it's

true,

true

,

r it r
so

so
nu, So

So

£
Sue me,
Sue me,

I
W i sfei fc^ ta^* P f5 M=M ¥r ^ir S7^

ilLuk ^ 1,0 //
Ik

^ £ IE SE
a:

&^-
B]

Adelaide Tempo Primo

^ ii ii > ;i i> J J> :i i

i
r#.

2 You gam - ble it here You
3 You re at it a - gain You're

i m a
NAT ^^ IZZ

Sue me What can you do me? I

Sue me What can you do me? I

M
love

love

you
you (/

-**

* i \

i§5

77-

rit.

7 7

j»;

fi J) 7 7 =^ 7 7sc

S h J> J^ ^^ £ sADE ^ MPMP
run- ning the game Im not gon - na play se - cond fid - die to that, and Im

ie PP^^ n~J m5f^n T7 7 j y i i i i i

l
) :

\}' K 1 7 J) ^=? SEES ^

-f''
J^ i' J> JO' I

*** J> J.JI
|
J^^ m*> j h j> u ju^ADE

sickand Im tir- ed of stall-ing a-round And Im tell -ing you now that were throughWhen I think of the

^f 7 7
P

7 7 f
9^ 7 7 «^^S 3-^7—7-

7 7

3=ffc

^
7 7 fff

& 7 7 ^J=?=¥

I ^3

j) * ? i
e
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ADE

NAT

* 7 7 ^.

subito rit.

-& J } ;> j> j> * «a i
^ ^

try I could hon-est - ly die.

1 ^
^\

* 7PH
Ad - e-laide!

£

IM* iz£yp
^s

W:

3^»4 **

P

7 :

'*lEF
z;

-«>-•

?
»>--»

g /?\

7 &W*»
h? •> t

a
*=i?

Sue me,

77

&
&. C

-JL

G-r
v~>

2j

NAT mm m molto rit.
o-
^»°

zz:

P«i
Sue me, Shoot bul-lets through me love

£
you. T7

m s^

i=g
PC
50

9-.

122:

©--
& molto rit

eg
_T-^

^ ^
i iTJlr

JSP'*M * A

N<>27a

Slowly

CHANGE OF SCENE
(Scenes 4 to 5)

5"*
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N9 28 SONG and CHORUS- (Nicely)

"SIT DOWN, YOURE ROCKIN' THE BOAT

105

i>

Cue: (GENERAL) Tell us in your own words

Freely
Nicely

i<'.X i J
±
p i

i
j) ^ j) ^ ±

5 ff^F—

*

I dreamed last night I got on the boat to Hea-ven And by some chance I had

£
i

-J J //r-i &* -j j n*m *=*
ftf^

V :b<n &

NICE

broughtmydicea-long And there I stood And I hoi- lered'Scmeone fade me'But the passengers they knowright from

^m m
ifr

JL

f
IS

3P

i
^?s Bright - Rhythmic

P JmJ- >j)j£=F
P P

HI' ^ ^NICK «
wrong.

i
/CS

For the people all said sit down Sit down youre rock-in' the boat.

ss ±=£i p=^ J-JWJJ.
i^9* m WWT--~ if f^r

* f
§a *==* ^e¥ £^£ ^P «? w*%w p

i r NllJ-^XOTU JO l PPP r ppm aNICE

S

A

CHO

T
B

mmm' m
People all said sit down sit down you'rerockin' the boat

in^
ji

And the devil will drag you un

m in?wt *3f
sit down you'rerockin the boat

id- i
People all said sit down

1^
£ ibUtt*

^

s
j^

v i> v v

I *' < * f « f -y

If If
J J J

J J'

j t
J

*
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NICE

i

t~inPr ^ F i r p it r t m r fr ; h> p rr p t
\

der By the sharp la - pel of your checkered coat Sit down sit down sit down_

Wl i j ,rwL* j) j j>~j jf J JJ-J uJ) J
' * _ httt } t * T

cresc.

J > J ia f=F^ ^ J U
^.

11Q.AU Jj.Ji.MU. j

/TV

NICE

/

sit down sit down yourerockin the boat

WPPf
/Ts

£ fe

rrrpf-
CHO

^i, - t »' B

Sit down you're rockin the boat

H^fel
r>

vvwy ? E

4^ ^ ^
x^«/^3

P
J,*>nr\f>7*> —=> (*^^ gpi B

Fff^ 1*if I f wW ^ P

j &? »?^W ^ B

£
Freely

r r
f?
Jm juwiij^r j)iJ r r p tnPPHfeENICE

TEN

BAR
BASS

sailed a - way on that lit-tleboat to Heaven And by some chance found a bot-tle in my fist And
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(a la drunk)

NICE

TEN

if r r r
ViPPPWyp P

i
J^J^ J J>J>

a tempo

m IE

there I stood, nicely passin' out the whiskey But the pas-sen-gerswere bound to re- sist For the

fipf'i
i»

es/>r.

i ^?3£ ^
oo

-tf

^? ^
.p- es£*

^^ff
oo

it S: r̂ „ni-7^
BAR
BASS m ^^ ji

# ^&
es/r.

i=^§ ^S
ifPf

15f^r «(l^p^—
: p j: f5^ rr

(frr b

a tempo

+-frm==m jl V=*=E % 11xe

RhythmicA XV1L y LlLllL±\j

NICE

li

people all said be- ware,. Youreon a hea-ven-ly trip, People all said beware

*y= ^^m '?- fyWT
people all said be -ware, Beware,

frjij J JVM^ fe=^^TEN
£ g=£

people all said be-ware, Beware,

BAR
BASS « >

h

|V
i

,^-^Lft

"»*JJifP i f3-hl.JjJJL ^s

'**J 'a'

f=fr

P^̂̂
s
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NICE
\

fr~r
JT JuJ- JJ>j>j>j>u. J-. J>i r p r r PiTHf^^

|i#l liM J^rfot

Be-ware_ Youll scuttle the ship And the Dev-il will drag you un - der By the

sfc

TEN

= -f' * *

PT
Peo-ple all aaid be - ware

I

fp
Down.

-t>^t=S PP ' 7 -ri

m
Peo-ple all said be - ware Sit.

Down^ ^ *
BAR
BASS

Peo-ple all said be -ware Sit.

$ * £ J->JJJJ P^P^ Pfl^ff ;ij„ i J J 1

ff F l "f * ?* * * * f *f r%n t

m ^^ P^P ^ t j i j ? j il^ f^f

# £ # 10
% ££ 3=4 PNICE E feS *£5 *—

£

K—

*

fan • cy tie— 'round your wick-ed throat Sit down, sit down, sit down, sit down,— sit down

'

ri
•OJr-J ^JVJ «hJrj ^

teoo
*

I
t pp pp

J
r ph* pf

Sit down, sit down, sit down, sit down

t
rrr ff i f £=£=£=£TEN 2

Sit down, sit down, sit down. sit down

& 1 ^W *fr ^jCJA lV
BAR
BASS m £=*

l^iPP ^ g^ ^^m2^5
r^r* ?

3¥^
PTTT
3=i

Mf * f
cresc.

\ f If

^^ r=P
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Freely
jocularly

Brass
flare suddenly agitated

NICE

TEN

|^#
#

E
You're rockin' the boat

—

r7\

'ii iiiil J J .

And as I laughed at those pas-sengers to Heaven A great big wave came and

Tj~j

FpF
You're rockin' the boat— down

^

—

0—0
v v I v ft m

±
IE

oo y^M^L^

3=F

m

You're rockin' the boat down

—

BAR
BASS

P P P ^ FV

f-^'/'i 1rn
'J

:

h it Jf^

1

solemnly rit.

^P PPpr p i t r

—
pg i Pt; c PP g

#

p P
i
^'i'i'J

fteNICE

washed me ov-er-board And as I sank And I hollered Someone save meVThats the moment I woke up, thank the

TEN

BAR
BASS

m &m hi J fl f^^iO'1^ ^^ -±

i^ TOV fit.
f

Sr^ p

s (ii)r^4» 4^ fe
n:

F
^
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NICE*
^ a tempo

XE

Lord,

m^ ^P MJJ- JU'i'J

ri/. maestoso

IN
^N^T^

And I said to my-self sit down, sit down, You're rock-in' the

P^ PP*»̂ ^5

f
Thank the Lord..

molto rit.

EM <^j O
Said to him-self sit down.

P^ J) J) J J >JuJ^TEN

Thank the Lord, Thank the Lord.

Thank the Lord.
Said to him-self sit down.

% «L

7-^'f f I
J

,
J J J

P
' v \ 1 v Ml E

BAR
BASS ^r r m^

Thankthe Lord-

I

C/

^S

i S ^P ^ £ ^St=9
i t * t

—

»

$ r? fmr- frrr
' V • J

9- -9-

m
molto rit a tempo

m 3=3 ^^^=MZ==m n̂2 $ W^f? f

^1 m^=^5NICE wm g *- m•& • ' • * I Am m *
boat Said to my-self sit down, Sit down— You're rockin' the boat

ppŴ
And the

TEN

sit down Said to himself Sit down

^ r
J'J'J r M Tr^

BAR
BASS

§

sit down

*

Said to him-self Sit down

j?

m j- , j-

lilPF

59?

*

^—*-

J^

P1^
?

J. H
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ill

$ wwr b v F̂ m F=F#
—m-0 0—00-0-0 P-^J-Pr rP i r p p r vvNICE

HE3
Devilwill drag you un - der. With a soul so hea - vy you'd nev-er float, Sit down sit down— sit down

^KKI.^J J J>JWUm •fl^jvj j)JK
? u-ih* m~wr r pwr

And the dev-il will drag you un - der Sit down_ sit down

t=p=^=m= r p p $TEN

v ;

t.
-

* ppis
And the dev-il willdragyouun - der Sit down_ sit down

J5T3'M4kBAR
BASS 3

BPP i^iflp gi i •j :j~j ji-a^^

PfTrrwr rwiyrfrf np * f
cresc.

kn j m * *=F? ^^ j * j ? t

'Pf Pi?ir r
# # JJJ

UAWJ'PJU^J
r

J J>^^ £3E£EiNICE

sit down—sit down_ Yourerockin' the boat Sit downyou'rerockinsit down_ sit down sit down you're

-j j>>j J
^fV '

i

1 ww T'liiiiijiiiii i Jiiif
i

1w
TEN

*
sit down^sit down_ Yourerockin' the boat— \ j «\/

v Sit downyou'rerockinsit down, sit down sit down you're

v or:
m P p r PP I

* Eg FFpTp MpPPp FPPp iPpr pi P

sit down,_sit down_ Yourerockin' the boat W Sit down yourerockin' sit down_ sit down sit down you're

iW fry ^^, ' ffi<WiWiW fr t>BAR
BASS S *£^F

|^J JJ-J P ^S JiiiJilfll Jii
F *F * * * f

s
#§?

HI 1

J

ffmnrcato

m'

v

i a ¥
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n::

PPP™
|& JiJiJiJiJ I nW J>PJWJ p

J J> Ui^g
^

£*
rock-in' the boat— sit down you're rockin' sit down_ sit down sit down you re rockin' the boat— sit down.

t A PPP ff

rock-in' the boat_ sit down you're rockin'sit down_sit down sit down you re rockin' the boat sit down.

PPP ^ ft
???*->> i ff ff ff ff f f ff ff i ff ff ff ff ff f| iMr/>j

TEN j- m fi

rock-in' the boat

_

sit downyoure rockin' sit down _ sit down sit down youre rockin' the boat sit down_

BAR
BASS 31Wf W£PPP

a J j-J
I J. jM1^ i^

F3^=£ 5W
r trmn

m^*s ^nr22 SH 3

P
-O- -O- -o-

r\

mNICE

t^ifr
1 ^ J ,^ ^^TTJJT XE

^
you're rock - in' the boat

$TEN ^^
you're rock - in'_ the boat.

^mJ. / >J. ^rl—rJ f
1

sBAR
BASS

O;

*m ^mm wm
.rs

w
0L0. IfifefSlEi^k?Wi P-

JSr r\

Hi^3 m wm & mIS

1 #—*
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N929

Cue: (GENERAL) We will

Ens.( u

"THE GUYS FOLLOW THE FOLD"

I£

- Follow the Fold

H 1

113

(V

(vX

^
Fol - low the fold and stray no more,

^ *

?E=S
stray no more,

FP f=f
i

f=f
#̂ #

#
* #

^ EW f
ENS* ^ S

stray no more,
^^

$
i

Put down the bot-tle and well say n̂o more

f=f
^

S
ft wm n n i

J- ^
f=T f=f

ENS I £ f

(tr^>t:;^

f=f

5ggEEj;
Fol - low, Fol - low the Fold.

n j i

1 r
+ #-

ib & =4

tslh^fX

T=f r—r i ^

I
J. A
f=f

4 ): ==
t/*—1=1

i
f=p
a i

f "
f H "f

i

j.

r?^ rr

*^^ ^—

^

P ±= £^E
f=f f=f w f

i a 1 Sa 1 # #
Segue

M29a
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ADELAIDE MEETS SARAH

I r—• it-£EE£ P^P
XE

SAR

ADE

this help - less haze I'm in

#t=F*&& 9 W~

wise - ly warn her

h h > > «JUV«^«W iJ «M i>.

But in spite of the qui - et, mas-sa- ges and di-et, she's

Fl.

m
m
-9~&-

w I
-if

2391
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SAR

ADE

I've nev - er real - ly been in

k j) ;, j ;, ;, ;, ;, } ;, , j,*=^ ^ v > s=s^ =

ff*—

*

gon - er Once she gets the i - dea that the lit -tie Church willstill a

^m mn* f w ^^^f

m^ j.

ff #?

t- ^SAR

ADE

love be - fore.

»ii J 1 > ;»
;» > ;> i>^ ;<

i

j)
i

v
r ^fpFfg^

al-ways be round the cor - ner A per- son can de-vel-op a cold.

N9 30

•

DUET- (Adelaide and Sarah)

"MARRY THE MAN TODAY"

Cue: (ADELAIDE) What are we, Crazy or something-?

Adelaide (spoken)

ih is * -/ *
;» ^^5

If

(sting-) ^ ±
^

At Wa - na-ma-ker's and Sak's and Klein's A les - son I've been taught— You

r\

r>

f^f ifcz^ i
^
^ jm ?

v 'y 4 *i

p v>1p *

±fe

!f^
=£

J^-^ p

£
5 £7 7 ttff 7 £
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iADE SB S
-# * ^ ;s 5 ^

if

Sarah

can't get al - ter - a-tions on a dress youhave-n't bought

m + I

' d d ^~d—

1

— At an - y veg-'ta-ble

FP | 7 7 f^§£fc ^ ¥=5=^ 3=¥=5=

as i
P 7 7 J

'

^=7^^^^>—tf
-

P J J'r p |
J- J J'UJ >J >

-£M l NSAR ^ £ # #
mar - ket from Bor - ne - o to Nome You must - n't squeeze a mel - on till you

fcFF^
I

V

I
£ £ is ^FFj-^H^ S BE^ fcHS

V* 3^t
rit.

'>'
[> ff 7 7tl F^=5 ^^ fc

f M 7 7HE
*H=Z

^ U J J h
if

Adelaide

£
-£
Sarah

i W= 5 H" Jv >SAR £-#

get the mel- on home

EC if

You've sim-ply got to gam-ble
Horn

*tW~$ m
You get no guar- an-

^s
»?

^7=T S r^^5±fe
~V^=*

(I?) i,^* fyp-

si 5 ^ •#-

IBi-y

#^BEE^ h 7 7 1
Adelaide

m dL hii' j*^ j> i'i' i j ;j i'
iu

Sarah

tt^h-^SAR * m

-tee. Now does -n't that kind of ap - ply to you and I?. You and^ u
a=j=j=j=j=j d nj s£± -€—

-0H- 3

S ifSi 7 7 fr 73=3:
^rfc

Adelaide Sarahm rfr *
* ' P P E3=ESAR

me. Why not? Why not what?

f fi 7 7 £ y

^^| 7 TJfff->—

:

asfes

2391
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Craftily,
in tempo Adelaide ^f

117

hMJi * h J» J>- > i tiJ^J
Mar-ry the man to-day Trou-bletho'he may be

I
1

"
1

, J ' i i £^=r^ t *
i*

7

i» /

g^p5 * ^J t * J t ife59

^ *

^^
O^Tt g^^£=5ADE

i"^'* "'J
Much as he likes to play Cra-zy and wild and free

te^,

iA * «E^ fes
lj»/ ?* / i» W

^'l gj^ *J3j]J
\ J * ^N 3? ^^

Both Adelaide

A p
J" > J jd-* I p ^ > j> J^-j

1 j, J, J^ ]? J^MH^
Mar- ry the man to-day Ra-ther than sigh andsor-row, Mar-ry the man to-day And change his

iS im %&w r r—

2

f-

n, j -4

f

3
v> *

4 J , hjlADE NT * 7 ^
ways to-mor-row Mar-ry the man to - day

m
Sarah

r^-i'J^T *^oa^

i^
Mar-ry theman to-day

PH * 1»r t* / p /

n\ j *
x j S^ ^ jig

an^*
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ADE

SAR

m i^^ ?^ P»££ *EEE

May-be he's leav-ing town Don't let himget a - way

^JH i ^M »^0 55^
Don't let himget a-wayMay-be he's leav-ing

- town

I 1n> 1 .^ fe^=fc £ J fe^
3^ ii» / p

^^^^^m ^^
i@J ^j * RHltnlligtp

njt**\tv *WADE fL\?\,
- F^f£

lil, h h h jT^t^^
Coun-ter at-tackhimand Mar-ry the man to-day

S
Give him the girl- ish laugh - ter

^^^ ^SAR

Mar-ry the man to-dayHur-ry and track himdown Give him the girl-ish laugh- ter

imfe£ *wT*

iS ^=r^ i ' "

Sarah

$K
j, }, ; j! JU) j^.

>

|

J >j.j^ &g
Give himyour hand to-day and save the fist for af-ter

m s*^^ $ i sff*~* FT $=^=t ^^
gss 2Z ^ ff^ *jaJ > ap

Adelaide

&* *-M^*-}*m
Sarah

&^ ^ 5¥=F= ^^' —*• m
Read-ersSlow-ly in-tro-ducehim to the bet-terthings re-spec-ta-ble,con-ser-va-tive and clean.

A A A A a AAA

m
T~9
pp
Pf

* I I'C J =3=

T-p£=*i #• p
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Adelaide

119

^m
Sarah

Guy Lorn-bar - do J Golf!

v$r r
7
p

O-val-tine! But

t >• J^ l

J i r| rf & mg £r"—#

—

Di - gest! Ro-gers Peet! Ga-losh-es! ^Pu.

i ^ aas s^*l
^

—

A
r~ f

##

MIT err' "f r Q"- Ji ^^ ^P S

P P ^ i-
1

J* hJJi JQ) J>> JEADE 3& PSS sF
mar-ry the man to-day

A
P p > i-

1

J^

Han- die it meek and gent - ly Mar-ry the man to-day and train him

j^PfSAR
F

mar-ry the man to-day Han- die it meek and gent - ly

ife m £ W^

fV Viols.

k

>h J *

&t y

r i r "r £ 232:

=F

^£#> S*ct=¥ gi SADE

SAR

sub - se-quent-ly

S tf ;>.juj^>.ju>-i
^ Care-ful-ly ex-pose him to do-

i 1
*

1a t J * ^^ fe^ g
til 7* *=»=*

as
& *

J*-iJ> Mol»^' an j *

?S? HN **=

I
SarahS

> h h#
' c -^—

*

Have a•mes - tic life And if he ev - er tries to stray from you

i i 4 d § *

—

9

se fc*: 2

—4 «-

m —
w W--—•"

£
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Adelaiade

^ms y^It I ;S
Have -a head-ache

SAR I
Have two Nine

f
~T

V
pot-roast

i r * fiTEizHJ
fctp

Have a ba - by Six Step!

^^ »P$f IT
» a; W

31
sfc

p eP»PtJ @ vPp i $i JS
itiJa:

K <t|> .

teeS

*
/ T

Ff^E jj . jj-' MJ J-^p p J' J
1

- >J I f p
ADE

SAR

trTT

Mar- ry the man to-day

/ i ^^
Ra-ther than sigh and sor - row Mar- ry the man to-day and change his

r j J jo j i } }. j> J? > ^ > J'- J
1g^

Mar-ry the man to-day Ra-ther than sigh and sor- row Mar-ry the man to-day and change his

s
f

i ¥=* *&£

F>/F-
i»

'^. J t
^ it

6>-

/
3

r t r >r
US

!>i. i^;..>j
[

^h A >J
I

J

&ADE

SAR

dtt
ways And change his ways and change his ways To - mor- row.

MbN ^
F

-

p i r vp
22:s

ways and change his ways and change the ways To - mor- row.

ADE

SAR
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N9 31 OPENING-SCENE 7

Bright tempo

3E ttz If Si ^
if=y^^ i» W *W* W* rf*%fs^^^ ^ »4 * »—

*

t~^ i £=^=fc%or s m

I

fe^

3 I?-? ¥ ^ ?

^Hffl'j £ tW * ^rt i fj^-rr* £3« -#-

S
i i **i

Nt
S3 mtJ IM ^S

bf * ^«t
:

/

PI ff
s^WfEf

jM^b< t i b*
marcato

§#£= i ^p 1^4̂ =p*E z*n IE ho-

JTF

/
[Curtain

J

4 & m d l-l

k

> Jill

f^r^ Tyr

-s*-^ * *

r- *

sw^Pzat
rTTr

IS

J) j)

i
fyr
^T̂Ml

J J J Jr * >Hi
^a

*

P̂?***
* J *

\

s w It j *

J f if
b«i >

i,
J i

7f * #
I

m

m
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k=4 *• \>+- VmT k^
\-

r...
Bright in 4 °$^

F~|r^ i>f pi^ ^ J t>J <* *
is^ £

7 ^ */ ^ ^

H r >
-

r
S^ im

L~
$ fii»f3J+3J ^S&3*3

f f f f
*h S - *

^m if f

^ il i^AJJ I
tD \ rrp,^m0-0

S
. * »

w* FWr? rr^ r
~^'

^m f ^^ i

^^ m^ ^^gWB $E$

W^§
pp subito\

rfTf
a ^s fes^r^i^ w

^ gm=5^

fTTF TfTfTfTf I* I I fl f r^r *F'f
^^s ^^ Si ^^ ^ i J * ^^

# S IP i i5 i
Tfff rm TfTj *F*F Pfif
m^M ^m^ft ^^ ^ fc^ si

/bate when Adelaide enters
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N?3ia ENTRANCE OF THE MISSION BAND

Cue: (NICELY) How about the Biltmore Garage?

(Mission Band on Stage)

3E 3*=^: ^mm Jz ^
i^J t=t r^ f=p f=p fr
/

* 0-

m i ^^s +-^m ^ i ^ 3E|E

f^f f=P f=f
at m fr r

m fe#—

#

«•—

#

N9 32

C»<?: (ADELAIDE)

THE HAPPY ENDING
AND DOLLS 1

' (All of them)

£
(Nathan's\ When you
\ sneeze J

see a guy reach for stars in the sky

^^ *a i it "M* f jl
i*

4S

;

f F

'J
5 ^* J > fe^^

y i s 3ALL S PPP -o-

You can bet that he's do - ing it for some doll When you

a wu
Jtji

mw rpy 4 ife

jilAf w-p

f p^
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ALL I Be £
spot

! d<-

tei
John wait-ing out in the rain

~3\

r Y i

J
r r

£

±==^^ Chan-ces are he's in- sane as

~3i

i
Mm mffr? l

"T n IT ^ fI f I

y-k, i i ?=FE j=^=r=s^i ^ 3 3

ALL (foH J J ^Tj. j)[ J J J

on-ly a John can b e for a Jane
-3—

i,
i 3 '

¥x fi!\i-J'

When you meet a gent

—

pay-ing

mt ii&^i&W^p*i f qPr kPr f fzf f *

m t $ fe^^^ P*=i=i

all[S^ zz: ^£ £ ^S -o-

all kinds of rent For a flat that could flat - ten the Taj Ma - hal

i
A m m

$
He i=s i^

fw=*=* L ±>\> rVr**S 3=F=£ *^E^f f

^ ^Be HM Jl

r r p
ALL

r
8 £ P £:zz

Call it sad, call it fun - ny, but it's bet-ter than ev - en mon

ALL

ey That the guy's on - ly do-ing it for some doll
Repeat
Orch. onlyfor

f7\ Curtain calls

THAT'S ALL!
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